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Preface 

WITH  the  approach  of  every  festival,  the  problem  of  find- 
ing material  appropriate  for  the  celebration  of  the 
holiday  confronts  every  school  teacher  and  club  leader.  They 
hunt  about  for  material  to  fill  up  the  program,  for  a  play  here, 
a  recitation  there,  a  tableau  somewhere  else.  The  need  has 
long  been  felt  for  a  series  of  books  which  will  contain  material 
for  complete  festival  programs,  each  book  dealing  with  one 
of  the  major  Jewish  festivals. 

The  Bureau  of  Jewish  Education  is  issuing  such  a  series, 
to  be  known  as  the  Jewish  Festival  Books,  and  this,  the  Sho- 
vuoth  Book,  is  the  second  of  the  series.  The  first  of  the  series, 
the  Pesach  Book,  received  a  cordial  welcome  from  teachers 
and  school  leaders.  The  material  contained  in  these  books 
will  be  added  to  and  changed  from  year  to  year  as  new  edi- 
tions appear.  The  Festival  Books  are  presented  to  schools 
and  clubs  with  the  hope  that  they  may  help  solve  the  problem 
of  celebrating  the  Jewish  festival  with  dignity  and  with  joy. 


Shovuoth :  The  Feast  of  Weeks 

&EVEN  weeks  shalt  thou  number  unto  thyself;  from 
the  time  thou  beginnest  to  put  tlie  sickle  to  the  corn, 
shalt  thou  begin  to  number  seven  weeks. 

And  thou  shalt  keep  the  Feast  of  Weeks  unto  the 
Lord  thy  God  with  a  tribute  of  a  freewill-offering  of  thy 

hand,  which  thou  shalt  give:  according  as  the  Lord  thy 
God  shall  have  blessed  thee. 

And  thou  shalt  rejoice  before  the  Lord  thy  God, 
thou,  and  thy  son,  and  thy  daughter,  and  thy  man-ser- 
vant, and  thy  maid-servant,  and  the  Lcvitc  that  is  within 
thy  gates,  and  the  stranger,  and  the  fatherless,  and  the 
widow,  that  are  in  the  midst  of  thee,  in  the  place  which 
the  Lord  thy  God  will  choose  to  let  Llis  name  dwell  there. 

And  thou  shalt  remember  that  thou  liast  been  a  bond- 
man in  Egypt;  and  thou  shalt  observe  and  do  these 

statutes. 

— Deuteronomy,  xvi.  9-12. 


In  the  Days  When  the  Temple 

Stood 

(A  Play-and-Pageant  of  Old  Israel  for  Shovuoth  ) 

By  Elma  E.  Levinger  and  Edward  Davis 
Edited  by  Samuel  S.  Grossman 

GENERAL  NOTE 

This  play-and-pageant  combines  music,  singing,  dancing  and 
pageantry  with  a  dramatic  story. 

The  scene  of  the  drama  and  the  "atmosphere"  of  the  music- 
spectacle  are  of  the  days  of  the  Bible,  when  the  Jews  from  all 
over  the  Holy  Land  made  pilgrimages  to  Jerusalem  on  the  three 
festival  occasions. 

Here  the  production  is  in  two  Acts,  the  first  on  the  roadway 
outside  a  town  in  ancient  Judea  where  the  pilgrims  start  on 
the  way  to  Jerusalem;  the  second  within  the  Temple  in  Jerusa- 
lem, when  the  pilgrims  have  arrived  to  bring  their  offerings 
before  the  Lord. 

SYNOPSIS 

In  the  first  scene,  the  opening  conveys  the  mood  and  atmos- 
phere of  the  old  pilgrimage  with  music,  dance  and  spectacle:  a 
Watchman  and  his  Aides  lie  asleep  in  the  fields.  He  is  called 
by  voices  off-stage  to  awaken.  He  and  his  Aides  call  the  people 
to  go  up  to  Zion.  Groups  enter  and  sing  as  they  bring  on  their 
offerings.  Another  group  dances  an  appropriate  bit  and  then 
the   entire  pilgrim  group  start  off  for  Jerusalem. 

Then  comes  a  dramatic  story  of  Nathan,  one  of  the  pilgrims, 
travelling  alone  with  three  offerings.     He  is  met  first  by  a  sick 


child,  then  by  a  blind  man,  and  then  by  a  starving  wretch.  He 
is  overcome  by  pity  each  time,  and  he  gives  up  first  the  one, 
then  the  next,  then  the  last  of  his  intended  offerings  to  the  three 
strangers.  He  starts  for  Jerusalem  empty  handed,  and  wonder- 
ing what  will  become   of  him. 

In  Act  Two  we  see  the  interior  of  the  Temple.  The  pilgrims 
whom  we  have  seen  and  heard  in  the  beginning  of  Act  One 
arrive  and  chant  the  beautiful  impressive  ceremony  of  the 
offering. 

When  they  have  left,  Nathan  enters,  with  his  empty  basket. 
The  priest  rebukes  him,  but  an  angel  of  the  Lord  appears, 
signifying  that  Nathan's  offering  of  a  kind  and  pitying  heart 
is  the  most  acceptable  in  the  sight  of  the  Lord  of  all  the  offer- 
ings which  have  been  brought  to  the  Temple. 


XOTE  TO  THE  COACH 

It  will  be  noted  that  the  musical  and  pageant  parts  are  at 
the  beginning  of  Act  One  and  again  at  the  beginning  of  Act 
Two,  while  the  dramatic  story  of  Nathan  is  at  the  end  of  each 
act. 

This  makes  it  possible  to  rehearse  the  music-pageant  sec- 
tions separately.  The  following  participants  are  necessary  for 
this  part  of  the  production: 

Characters  and  Voices: 


Solo  1.   (Voice) 
Solo  2.   (Watchman) 
Solo  3.   (First  Aide) 
Solo  4.   (Second  Aide) 
Solo  5.  (Third  Aide) 


Group  A.  (Voices) 

Group  B.  (Pilgrims) 

Group  C.  (Pilgrims) 

Group  D.  (Pilgrims) 

Group  E.  (Dancers) 


To  these  are  added  in  opening  scene  of  the  Second  Act 


Solo  6.   (Priest) 
Solo  7.   (Workman) 


Group  F.   (Levites) 
Group  G.   (Workmen) 
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These  operetta-numbers  are  complete  in  themselves.  (Charm- 
ing music  has  been  written  by  S.  E.  Goldfarb.)* 

In  addition  to  the  above  singers  and  dancers  the  following 
dramatic  characters,  who  speak  (not  sing)  their  lines  must  be 
rehearsed: 

Nathan,  a  pilgrim. 

Hannah,  a  poor  mother. 

Miriam,  her  sick  child. 

Ezra,  a  blind  old  man. 

Abdon,  a  rich  pilgrim,  very  old. 

(His  servants,  and  full  retinue.) 

Caleb,  an  outcast  beggar. 

Phineas,  a  priest. 

The  Angel  in  the  Priest's  Dream. 

Micah  and  Joseph,  priests,  pilgrims,  etc. 


*  Music    can    be    obtained    in    mimeographed    form    from    the    Bureau    of 
Jewish   Education. 


ACT  ONE 

(The  out-side  of  a  town  when  Judaism  was  in  its  glory.  A 
field  bearing  the  healthy  signs  of  an  abundant  spring,  that 
many  flowered  spring  of  Palestine.  Dawn  is  just  about  breaking. 
The  faint  and  lifting  light  discloses  the  Watchman,  in  sitting 
posture  turned  to  the  wall  of  the  town  which  is  to  the  left.  His 
eyes  are  closed.  Close  to  him  and  to  the  right  are  his  three 
Aides  lying  on  the  downy  ground,  drunk  with  the  heavy  sleep 
of  the  wearied.  You  catch  the  spirit  of  the  farmer  in  their  garb, 
but  it  is  the  farmer  who  has  changed  the  yellow  and  begrimed 
robe  for  the  farmer's  holyday  dress,  plentifully  tucked  with  the 
gracious  flowers  of  spring.  As  the  dawn  breaks  with  all  the 
mystery  that  loneliness  and  silence  can  give,  a  Voice  coming 
from  the  right  sings:) 

(Note:  All  lines  or  paragraphs  which  are  marked 
with  numbers  are  lines  which  can  be  sung  or  chant- 
ed either  in  solo  or  ensemble;  *  lines  which  are  not 
numbered  are  spoken.) 

I.  Voice:     Watchman!     Watchman!     What  of  the  nieht? 


&>' 


(A  moment's  silence.) 


2.  Voice:     Watchman!     Watchman!     What  of  the  night? 

(The  watchman  stirs.) 

(He  gazes  to  the  east  and  hastily  rises.) 

3.  Watchman  (speaking)  :     The  night  has  passed.     It  is 

the  early  Dawn.     (Turns  to  liis  Aides.) 


*  Note — Music  can  be  obtained  from   tbe  Bureau  of  Jewish  Education. 
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4.  Watchman    (singing — unless  otherwise  stated,  all  the 

parts  are  to  be  sung)  :     Arise  ye!     Arise  ye!     {They 
stir.  ) 

5.  First  Aide  {rising  and  facing  the  town  which  is  to  the 

left )  :    Arise  ye !    Arise  ye !  and  let  us  go  up  to  Zion, 
unto  the  Lord  our  God ! 

Watchman  (speaking):  All  night  beneath  the  village 
walls  the  men  have  slept.  And  now  the  dawn  has 
stolen  from  the  skies.  Again  turn  to  the  city  walls 
and  sing,  for  we  must  be  off  to  Jerusalem  to  place  the 
first  fruits  upon  the  altar  of  God.  Sing!  {Hereafter 
everything  is  sung.) 

6.  Aides  and  Watchman:     Arise  ye  and  let  us  go  up  to 

Zion. 

7.  Voices   (off  stage  from  left):     The  watchman  calleth ! 

The  watchman  calleth ! 

8.  Voices  (off  stage)  :    Sing  for  Jacob  with  joy,  and  shout 

at  the  head  of  the  nations.     The  dawn  is  here!     The 
dawn  is  here!     Sing  for  Jacob  with  joy! 

9.  Watchman:     Arise  ye! 

10.  First  Aide:     Arise  ye! 

11.  Second  Aide:     Arise  ye! 

12.  Third  Aide:     Arise  ye! 

13.  Together:     And  let  us  go  up  to  Zion. 

(  The  people  who  have  eome  from  the  surrounding 
districts  have  made  this  village  their  center  point. 
Beneath  its  gray  walls  they  have  slept.  Eager  antici- 
pation of  the  joyous  holiday  brings  the  bright  smiles 
to  their  faces.  They  enter  in  three  groups,  which  for 
convenience  we  call  A,  B,  C.  Each  one  carries  a 
basket,  rocking  with  clioice  fruits,  the  fig,  the  grape  and 
the  heavy  luscious  products  of  the  Orient.) 
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14-  Group  A.: 

We  have  come  from  Ish  Lakish, 

Singing  to  the  Lord ! 
We  have  brought  the  first-born  fruit. 

Shouting  to  the  Lord ! 

{They  deposit  their  baskets  in  the  middle  of  the 
stage  and  start  back.) 

15.  Group  B. : 

We  have  come  from  old  Ramah, 

Bringing  the  willow  basket, 
An  offering  for  Zion, 

Decking  the  willow  basket. 

(They  deposit  their  baskets  likewise.) 

16.  Group  C. : 

We  have  come  from  Beth-marah 

In  this  feast  of  harvest, 
Together  unto  Zion, 

For  this  feast  of  Zion. 

(They  also  deposit  their  baskets,  which  are  artisti- 
cally arranged  in  the  center.) 

17.  Together   (they  are  formed  behind  the  Baskets.     The 

watchman  is  extreme  right  front)  : 
Hear  ye  the  voice  of  Israel, 

Shouting  to  the  lord! 
Bringing  the  fruit  of  Israel, 

Offering  to  the  lord ! 

(The  singing  ends) 

Watchman  (speaking)  :  This  is  the  day  of  special 
pilgrimage  to  Jerusalem.  Ye  who  have  come  a  little 
way  have  brought  delicate  fruits — the  green  fig  and 
the  grape.  Ye  who  have  come  from  a  distance  have 
brought  the  dried  fig  and  the  raisin.  Ye  who  have 
gaily  bedecked  your  baskets  of  willow.    Soon  shall  the 
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musical  instruments  play  and  we  shall  be  off  to  Jeru- 
salem where  the  workmen  and  the  priests  shall  receive 
us.     What  will  ye,  ere  ye  depart? 
Voices:     The  Dance!     The  Dance! 

18.  (The  dancers,  at  a  signal  from  the  Watchman,  come 
on  the  stage  from  the  left  and  give  the  dance  of  the 
first  fruits.  The  baskets  become  the  magnet  of  their 
dainty  feet.  Around  they  swing  with  the  joyous  mad- 
ness and  combine  fair  youth  zuitJi  happy  accomplish- 
ment. Each  step,  each  movement  should  suggest  the 
freedom  and  the  glory  of  the  old  life  in  Palestine. 
Then  the  zvatchman  breaks  in  with)  : 

19.  Watchman  (sung)  : 

This  is  the  day  which  the  Lord  hath  made 
Let  us  be  glad  and  rejoice  therein. 

20.  (The  entire  cast  repeat  as  tliey  gather  their  baskets, 
form  in  line  and  pass  off  stage  to  the  right,  with  the 
zvatchman  at  their  head.  They  are  followed  by  the 
dancers.) 

(As  soon  as  the  stage  is  emptied,  Nathan  enters.  The 
rest  of  this  act  is  spoken  and  acted.  Nathan  fastens  his 
sandals,  tightens  his  girdle  as  one  about  to  start  upon  a 
long  journey,  and  takes  up  the  three-fold  offerings  he  is 
about  to  carry  to  Jerusalem.  As  he  starts  toward  the 
right,  leaning  upon  his  staff,  Hannah  enters  and  comes 
towards  him.  She  is  dressed  in  tattered  garments  and 
carries  her  sick  and  ragged  child  in  her  arms.) 

Nathan  :     Peace  be  upon  thee. 

Hannah  :  And  peace  be  upon  thee  also.  (She  is  about  to 
pass,  when  Miriam  holds  out  her  thin  little  hand  and  cries 
eagerly.) 

Miriam  :     The  bird — the  pretty  white  dove 

Hannah  (soothing  her)  :    Yes,  little  one 

Miriam  :    My  bird — let  me  touch  it 
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Hannah  :  Nay,  child,  for  the  good  man  is  on  his  way  to 
offer  sacrifice  and  we  must  not  stop  him  as  he  goes. 

Nathan  :  How  could  I  offer  sacrifice  with  the  child's  cry- 
ing in  my  ears?  (Sits  down  by  the  roadside  and  the 
ehild  comes  to  Jiini  as  lie  opens  the  cage  and  allows  her 
to  hold  the  dove.)     How  she  loves  it! 

Miriam    (holding  dove   to   her   cheek):      My   dove my 

pretty  dove 

Hannah  (sadly)  :  She  had  a  dove  like  that — poor  little  one  ! 
before  she  grew  ill — but  it  died 

Nathan:     Was  it  her  only  pet? 

Hannah:  Ay;  we  be  poor  folks  and  since  my  husband's 
death  'tis  hard  enough  to  find  food  to  put  into  our  mouths 
— how  can  I  buy  her  a  dove  though  her  heart  desires  it 
above  all  things?  See  her  smile!  I  do  believe  that  if 
she  had  her  old  playfellow  back  she  might  laugh  and 
play  as  she  did — might  even  become  strong  and  well 
again.  (SJie  sighs  and  takes  the  child's  hand,  drawing 
her  to  her  feet.)  Come,  little  one,  we  must  go  home. 
Give  the  good  stranger  his  clove  that  he  may  put  it  back 
into  the  cage  again. 

Miriam  (a  look  of  perplexity  on  her  face  as  she  clasps  the 
dove  closer)  :  But,  Mother  dear,  this  is  my  dove  come 
back  to  me.  (Appealing  to  Nathan.)  It  is  mine,  is  it 
not?     May  I  take  it  home  with  me? 

Nathan  (after  a  moment's  hesitation)  :  Surely,  little  one, 
the  dove  is  thine.  (As  Hannah  seems  about  to  protest. ) 
Nay,  for  He  will  not  be  angry  if  instead  of  laying  it 
upon  His  altar  I  give  it  as  a  love-gift  to  one  of  His 
little  ones.  (Picking  up  his  staff,  his  loaves  of  bread 
and  basket  of  fruit.  )  But  now  I  must  be  on  my  way, 
since  mv  feet  are  old  and  I  go  but  slowlv. 

(He  does  not  stop  to  listen  to  Hannah's  tearful  thanks, 
but  starts  on  his  way  while  the  mother  and  her  child  go 
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off  right,  little  Miriam  murmuring  to  her  dove  zvhicli 
she  carries  in  the  cage.  Half  way  across  the  stage, 
Nathan  who  has  walked  with  his  eyes  on  the  ground 
stumbles  against  old  Ezra  wJw  has  come  in  from  the  left. 
As  he  does  so,  the  hitter's  basket,  holding  nothing  but  a 
few  leaves  falls  to  the  ground.  JVIiile  Ezra  stands  silent 
and  bewildered,  Nathan  picks  up  the  basket  and  holds  it 
out  to  him;  he  makes  no  effort  to  take  it.) 

Nathan  :  I  am  sorry  I  brushed  against  thee  so  rudely,  but 
I  was  lost  in  thought.     .     .     . 

Ezra  :     And  I  could  not  see  thee — it  is  hard  to  be  blind. 

Nathan  (in  shocked  pity  )  :  And  thou  must  walk  along  the 
road,  alone,  with  none  to  guide  thee? 

Ezra  (dully)  :  Who  should  guide  my  steps — for  I  am  the 
last  of  my  father's  house  and  but  a  month  ago  a  fever 
took  the  wife  of  my  youth  and  my  only  son  from  me. 
I  thought  to  make  the  pilgrimage,  but  now  I  must  go 
back ;  for  although  these  last  seven  weeks  I  have  tended 
my  trees  that  I  might  have  at  least  two  baskets  of  fruit 

to  lay  upon  the  altar  of  the  Lord  of  Jerusalem,  see 

(He  holds  out  the  empty  basket  and  stands  dejected,  his 
hand  upon  his  breast.) 

Nathan:     And  what  hath  become  of  thy  offering? 

Ezra  :  Alas,  there  are  those  who  put  a  stumbling  block  in 
the  way  of  the  blind.  A  little  ways  up  the  road  a  rude 
fellow  stopped  me  and  bade  me  give  him  to  eat  from 
my  baskets.  I  knew  by  his  tongue  that  he  was  not  a 
son  of  Israel,  so  I  sought  to  tell  him  how  I  could  not 
give  him  to  eat  of  that  which  was  dedicated  to  the  Lord. 
And  he  did  not  understand  my  words,  or,  understanding, 
mocked  me  in  my  helplessness,  for  he  cursed  me  for  a 
churl  and  he  snatched  the  one  basket  from  my  hand  and 
the  fruit  from  the  basket  to  which  I  clung  with  all  my 
feeble  might.      (About  to  depart.)      So  why  should  I 
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journey  to  Jerusalem — for  all  the  first  fruits  that  were 
mine  have  been  taken  from  me — alas,  that  I  the  last  of 
my  father's  house  must  bring  shame  upon  him  and  that 
this  year  no  man  goes  from  my  door  to  make  the  pilgrim- 
age and  lay  the  first  fruits  upon  the  altar  of  the  Lord. 

(Turns  away.) 

Nathan  (to  himself)  :  He  will  never  guess  the  truth  and 
it  is  not  wrong  to  deceive  him.  (Catching  his  robe.) 
Surely,  the  Lord  hath  sent  me  in  thy  way,  for  as  I  stood 
here  by  the  roadside  a  man  passed  me,  not  a  son  of 
Israel  as  thou  sayest,  and  he  carried  a  basket  of  ripe  fruit. 

Ezra  (eagerly)  :  And  was  the  fruit  arranged  according  to 
the  law  of  the  offering  of  first  fruits — the  olives  and 
the  figs  and  the  dates  in  layers  and  the  grapes  about 
them  all,  garlanded  with  leaves? 

Nathan  :  Ay.  and  I  wondered  to  see  who  was  of  Israel 
carrying  a  basket  of  fruit  arranged  for  the  dedication 
at  the  altar.  And  I  spoke  to  him  and  sought  to  question 
him  concerning  the  matter,  and  he  became  alarmed,  for 
I — (smiling  a  little) — I  am  young  and  strong;  and  he 
dropped  the  basket  of  fruit  that  he  held  and  fled  from 
before  my  face.  (Putting  his  own  basket  into  Ezra's 
hands.)  And  I  took  it  and  was  about  to  carry  it  up  to 
Jerusalem  with  me — but  now  thou  must  take  it,  for  sure- 
ly it  is  thine. 

Ezra  (passing  his  hands  over  the  fruit)  :  Ah — as  I  arranged 
it — the  figs,  above  the  rest  and  the  grapes  to  form  a 
border  about  the  edge,  I  thank  thee,  friend,  for  if  thou 
hadst  not  restored  my  own  to  me,  I  could  not  have  sacri- 
ficed to  the  Lord  of  the  fruits  from  my  own  grounds. 
(Enter  from  the  right  Abdon,  a  patriarchal-looking  old 
man  in  rich  garments,  carried  in  a  litter  by  two  men- 
servants  and  followed  by  those  of  his  household;  they 
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all  carry  offerings  and  arc  about  to  pass  when  Nathan 

steps  to  the  litter  and  speaks.) 
Nathan  :  Sir,  I  have  met  this  old  man  by  the  roadside ;  he  is 

blind  and  feeble  and  the  way  to  Jerusalem  is  long  for 

him.    Wilt  thou  not  give  him  place  in  thy  litter  that  he 

may  ride  there  in  comfort  and  not  suffer  from  the  heat  of 

the  sun  and  the  dust  of  the  wayside. 
Abdon  :  And  thou  ? 
Nathan  (cheerfully)  :  I  have  made  the  journey  thrice  every 

year ;  I  shall  not  be  over-wearied  when  I  reach  Jerusalem. 
Abdon  :  I  would  there  were  room  to  spare  for  thee  also ;  but 

since  I  can  take  but  one — (to  Ezra)  Come,  brother  and 

ride  with  me  and  those  who  carry  my  litter  shall  be  as 

eyes  to  thee. 
Ezra  (as  Nathan  leads  him  to  the  Utter)  :  How  can  I  repay 

thee,  stranger? 
Nathan  (half  smiling)  :  Give  me  thy  empty  basket,     (Takes 

it.)     For  now  thou  hast  thy  full  to  lay  upon  the  altar 

of  Jerusalem. 
Ezra   (as  he  settles  himself  in  the  litter)  :     And  thou  wilt 

be  in  Jerusalem  shortly  after  us  ? 
Nathan  :  I  will  come  after  thee. 

(He  stands  looking  after  Abdon  and  his  retinue  until 

they  pass  off  left;  then  he  sinks  down  by  the  roadside 

and  looks  ruefully  at  his  loaves  of  bread  which  he  places 

in  the  basket.) 

Nathan  (wistfully)  :  I  shall  have  little  to  offer  up  at 
the  altar  in  Jerusalem — if  I  ever  reach  there — for  I  am 
tired — very  tired.  (From  the  left  comes  hastily  and 
with  furtive  glances  behind  him,  Caleb,  a  man  a  little 
past  middle  life,  with  a  hard,  crafty  face.  He  is  about 
to  slink  past  Nathan  when  he  catches  sight  of  the  bread 
in  the  basket  and  throws  himself  before  him.) 

Caleb  :  Bread — or  I  perish. 
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Nathan  (rises  startled,  stares  at  him,  then  draws  back)  : 
Thou ! 

Caleb  :  Bread — I  have  not  tasted  food  these  two  days — 
bread 

Nathan  (slowly)  :    Thou  art  indeed  Caleb,  the  son  of  Joel. 

Caleb  :  I  am  a  man  without  a  father  and  without  a  name — 
a  fugitive  upon  the  earth — he  who  finds  me  may  slay 
me.  (Crying  out  as  he  clings  to  Nathans  knee.)  But 
have  pity  upon  me — give  me  bread  to  eat — have  pity 

Nathan  (quietly)  :  Didst  thou  have  pity  upon  me  and  mine? 

Caleb  :  I  have  never  looked  upon  thy  face  before. 

Nathan  :  Trulv,  I  was  as  one  of  manv  to  thee — a  servant 
upon  thy  estate  when  thou  wast  rich  and  mighty  in  the 
land  of  Israel.  And  when  I  grew  poor  and  could  not 
pay  the  debts  thou  didst  hold  in  thy  hand  against  me, 
thou  didst  sell  me  and  my  wife  and  my  two  little  ones 
for  slaves. 

Caleb:  I  was  hard  of  heart  in  the  pride  of  my  youth — I  did 
not  understand 

Nathan  (unheeding)  :  I  know  not  where  my  sons  are  today 
and  my  wife  died  before  the  year  of  the  jubilee  which  set 
me  free  from  my  master.  (Sternly.)  Thou  hast  made 
my  life  bitter,  O  my  master,  and  today  I  am  old  and 
broken  long  before  my  time,  a  lonely  man  who  hath  toiled 
many  weeks  for  a  few  poor  offerings  to  bring  to 
Jerusalem. 

Caleb  :  Mock  me  not  in  thy  prosperity,  for  I  am  more 
wretched  than  thee.  Yet  curse  me,  if  thou  wilt,  and  go 
thy  way  and  leave  me  to  starve  by  the  roadside,  for  I 
risk  my  very  life  by  showing  my  face  before  a  man  of 
Israel,  lest  he  know  my  crime  and  slay  me. 

Nathan  :  I  thought  to  take  these  two  loaves  of  bread  up  to 
Jerusalem — the  last  of  my  offerings.  But  thou  must  not 
starve  while  I  have  food  to  give  to  thee.     (Places  bread 
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in  Caleb's  hands. )  Eat  and  be  satisfied.  There  (point- 
ing) I  found  this  morning  a  little  brook — take  thou  my 
flask  (takes  it  from  the  girdle),  for  the  cool  water  will 
refresh  thee. 

Caleb  (sobbing  at  his  feet):  1  cannot  take  life  from  thy 
hand — I  was  thy  enemy 

Nathan  (raising  him)  :  And  today  I  have  my  revenge. 

Caleb  :     Thou  wilt  forgive  me — 

Nathan:  As  I  would  have  my  God  forgive  me — (smiling 
a  little) — even  for  the  sin  of  lying  I  have  committed 
this  day  against  a  helpless  man  and  blind — 'but  go,  my 
friend,  lest  others  find  thee  here. 

Caleb  (embracing  him)  :     I  thank  thee. 

Nathan  :     It  is  nothing — only  two  loaves  of  bread — 

Caleb:  The  God  of  our  fathers  bless  thee — (he  can  speak 
no  further,  but,  with  a  helpless  gesture  draws  his  mantle 
about  his  face  and  goes  off,  right.  Nathan  stands  looking 
after  him;  then  picks  up  his  empty  basket  and  staff.) 

Nathan  :  I  will  go  to  Jerusalem  and  I  will  tell  the  priest 
why  I  have  come  before  the  altar  with  only  an  empty 
basket  in  my  hands.  Surely  God  will  forgive  me  that 
I  have  nothing  to  give  him.     (He  goes  off.) 

ACT  TWO 

(At  back,  curtain  rises  and  the  Court  Yard  of  the  Temple  in 
Jerusalem  is  disclosed.  The  Court  Yard  of  the  Temple  is  grand 
in  its  simplicit}'.  The  altar  is  at  the  extreme  right  of  the  stage. 
The  levites  are  gathered  around  in  their  man}'-  colored  robes. 
A  priest,  Phineas,  is  in  spotless  white.  Opposite  the  altar, 
on  the  upper  left  of  the  stage  is  a  gate,  sitting  at  which  are  a 
watchman  and  several  workmen.  They  are  on  the  outside  of 
the  gate,  which  is  so  arranged,  however,  that  they  can  be  seen.) 

(Note:    The  first  part  is  sung.     Note  numbered  lines.) 
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21.  Priest:       Bless  now  the  Lord  your  God, 

22.  Levites:     Blessed  be  thou  oh  Lord, 

God  to  whom  we  pray, 
Father  for  ever, 
Forever  and  aye. 

Priest    (speaking)  :     This  is  the  second  of  the  three 
Pilgrim  Feasts.     It  is  the  Harvest  Feast,  the  Day  of 
the  First  Fruits. 
2$.  Levites:     Thine  God  the  greatness, 

Thine  Oh  Lord  the  might, 
Thine  the  majesty, 
Ruling  day  and  night. 
Priest  (speaking)  :    Israel  has  plowed.    Israel  has  sown. 
Israel  has  reaped  and  today  Israel  brings  the  fruit, 
for  the  earth  and  fullness  thereof  belongeth  to  God. 
Levites  :     Amen ! 

Priests  (speaking)  :     Did  not  king  David  say  when  he 
had  gathered  the  cedar  and  tool  for  the  Temple  of 
God :      "All  things  come  of  thee  and  of  thine  own 
have  we  given  thee." 
Levites  :     Amen !     Amen ! 

24.  Workman  (at  the  gate)  :    Lo  the  people  cometh.    Shout 

Welcome. 

(They  quickly  line  up,  leaving  an  aisle  between  lead- 
ing to  the  gate  which  a  Lcvite  opens.) 

25.  Workman  :  Enter  in  peace ! 

26.  Levites  :        In  peace  come  ye  here ! 

27.  Pilgrims:     We  come  unto  the  house  of  the  Lord  our 

God! 

28.  Levites  :        Enter  in  peace ! 

29.  Levites  :        In  peace  come  ye  here ! 

(The  People  enter  and  stand  near  the  gate  and  back 
stage,  holding  their  baskets  while  the  Levites  and  Priest 
welcome  them  with  song.) 
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30.  Priest  :     Sing  to  the  Lord  ye  pious  ones. 

Mark  ye  forever  his  holiness. 

31.  Levites:  God  I  will  extol  thee  now, 

Lord,  my  God  I  cried  to  thee, 
Thou  Oh  Lord  hast  lifted  me. 
Forever  hast  thou  healed  me. 

32.  Priest  :     Sing  to  the  Lord  ye  pious  ones. 

Mark  ye  forever  his  holiness. 

33.  Levites  :  Weeping  stays  but  for  a  night. 

Morning  brings  the  joyous  song. 
For  a  moment  were  the  tears, 
Ne'er  thine  anger  lingers  long. 

34.  Priest:     Sing  to  the  Lord  ye  pious  ones, 

Mark  ye  forever  his  holiness. 

35.  Levites:  Hear  oh  Lord,  be  gracious  now 

Gird  me  now  with  Godly  grace, 
Sack  cloth  bands  are  loosened  now, 
Gifts  to  thee  we  humbly  place. 

36.  All  :  Welcome,  welcome  ye  pious  ones, 

Mark  ye  forever  God's  holiness. 

Watchman   (speaking)  :     Long  have  we  journeyed  to 

place  upon  the  altar  of  God  the  offerings  of  the  first 

fruit. 
Priest  (speaking)  :    In  reality  ye  have  restored  to  God 

that  which  belongeth  to  him. 
Watchman   (speaking)  :     We  have  rejoiced  in  all  the 

goods  which  the  Lord  God  hath  given  us. 
Priest  (speaking)  :     Many  have  been  your  baskets  of 

fruit,  rich  have  ye  been  in  flocks  and  herds.     What 

remember  ye  then? 
Watchman    (speaking)  :     We  remember  that  not  our 

power  nor  the  might  of  our  own  hand  hath  gotten  us 

this  wealth. 
Priest  (speaking)  :    Bring  ye  then  your  baskets. 
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(To  the  lively  sound  of  the  gay  music  of  instruments 
the  people  approach  and  bring  the  baskets  to  the  priest. 
The  priests  [Levites]  take  them,  and  as  the  Bible  com- 
mands they  wave  them,  by  lifting  them  up,  swinging 
them  to  and  fro  and  placing  them  upon  the  altar.  This 
waving  is  done  after  the  people  have  recited  the  prayer 
in  the  twenty-sixth  chapter  of  Deuteronomy. ) 

37.  The  People  (en  masse  chant  the  prayer.     The  Levites 

hum  the  previous  melody  meanwhile.) 
(  Speaking)  :  I  profess  this  day  that  I  am  come  unto  the 
land  which  the  Lord  swore  unto  our  forefathers  to  give 
us.  A  wandering  Syrian  was  my  father  and  he  went 
down  into  Egypt  and  dwelt  there  a  nation,  great, 
mighty,  and  numerous.  The  Egyptians  treated  us  ill 
and  we  cried  unto  the  Lord,  and  He  heard  our  voice 
and  brought  us  into  this  place.  And  now,  behold,  I 
have  brought  the  first  of  the  fruits  of  the  soil,  which 
thou  hast  given  me,  oh  Lord. 

(This  is  chanted,  slowly,  deliberately,  even  to  the 
point  of  monotony.  Phineas,  the  Priest,  zvaves  the 
fruits,  and  the  people  prostrate  themselves  during  the 
time.  Tlie  dancers  once  more  enter,  the  people  rise, 
a  final  dance  is  given,  the  people  pass  out,  all  singing) : 

38.  This  is  the  day. 

(When  the  stage  is  emptied  Nathan  enters  with  his 
empty  basket  and  is  about  to  place  it  on  the  altar.) 

Phineas:  What  is  this!  Why  dost  thou  come  before  the 
Lord  without  the  first  fruits  of  thy  grounds? 

Nathan  (humbly)  :  I  have  naught  to  give — but  surely  God 
will  not  despise  the  gift  I  bring  him — a  humble  and  loving 
heart  which  thanks  Him  for  the  bountv  of  His  harvest. 

Phineas  (angrily)  :  Yea,  He  hath  caused  the  land  to  flow 
with  milk  and  honey,  and  these  (turning  to  the  other 
pilgrims)    have  journeyed  unto  Jerusalem  to  bring  of 
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their  fruits,  each  according  to  the  wealth  that  lies  in  his 
hands.  But  thou — thou  with  thy  empty  basket ! — thou 
hast  put  thy  father  and  thy  father's  house  to  open  shame. 

(Nathan  seems  about  to  answer  him;  then  humbly 
takes  his  basket  and  walks  slozuly  as  one  ashamed.) 

(As  Phincas  stands  praying  with  closed  eyes,  "dream 
music"  is  heard  as  though  from  a  long  distance.  The 
angel  of  the  Lord  enters  and  stands  before  the  altar, 
grave  and  quiet,  dressed  in  flowing  blue  draperies,  a 
crown  of  star-like  red  flowers  about  its  head.) 

Phineas:     Who  art  thou? 

Angel  :  The  people  have  brought  out  of  their  abundance 
and  the  altar  is  piled  with  offerings — but  one  offering  is 
not  here  and  the  Lord  doth  require  it  of  thee  before  He 
is  satisfied. 

Phineas  (faltering)  :  Every  offering  is  here,  even  as  the 
pilgrims  have  left  their  first  fruits — yea,  all  but  one 

Angel  :    And  that  one  ? 

Phineas  :  Only  a  basket  filled  with  worthless  leaves — it  were 
not  fitting  that  I  allow  it  to  rest  upon  the  altar  of  the 
Lord. 

Angel  :  O  man  with  blind  eyes  and  foolish  heart,  what  need 
hath  the  Lord  of  slain  bullocks,  when  the  cattle  upon  a 
thousand  hills  are  His?  What  need  hath  the  Lord  of 
fruits  and  grain,  when  the  orchards  and  fields  are  Llis 
and  He  made  them?  But  the  basket  of  withered  leaves 
was  the  offering  of  a  heart  that  served  Him  in  love  and 
in  humility  and  that  one  offering  must  thou  place  upon 
Llis  altar  ere  the  festival  of  the  First  Fruits  is  over. 

Phineas:  I  see  that  I  have  sinned  against  the  Lord — but 
how  can  I  restore  this  offering  since  I  have  driven  the 
old  man  away? 

Angel  (returning  to  Phineas,  who  stands  at  the  left  of  the 
scene)  :     See — his  heart  rejoiced  that  he  had  these  three 
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offerings  to  lay  upon  the  altar  of  the  Lord,  the  twin 
loaves,  the  dove  and  the  basket  of  first  fruits  from  his 
poor  fields.  And  this  was  all  that  he  possessed  and  he 
meant  to  lay  them  all  upon  the  altar  of  the  Lord  in  Jeru- 
salem. Now  let  us  stand  apart  and  see  how  he  fares 
along  the  road  as  he  brings  his  offerings  with  him. 

{Here  the  first  episodes  of  Nathan  with  Miriam,  Ezra 
and  Caleb  are  repeated  in  dim  pantomime  as  in  a  dream.) 

{When  this  is  finished  the  angel  takes  Phineas  by  the 
hand  and  leads  the  priest  back  to  the  altar  steps;  as  the 
messenger  leaves  the  stage  the  "dream  music"  dies  away 
and  the  priest  awakes  and  stares  before  him  as  one  who 
has  seen  a  vision.) 

Phineas  {wildly)  :  I  have  sinned — I  have  sinned — {calling) 
Come  ye,  men  of  Israel  that  I  may  tell  you  of  the  vision 
the  Lord  hath  sent  to  purge  my  sight.  {A  few  pilgrims 
and  priests  enter  and  gaze  at  him  in  astonishment.)  In 
my  pride  of  heart  I  have  sinned  against  the  Lord  and  the 
man  I  drove  from  me  is  more  fit  to  serve  at  His  altar 
than  I — {to  priests.)  Seek  for  him — overtake  him — 
and  bring  him  back  that  I  may  place  his  precious  offering 
upon  the  altar  as  the  Lord  hath  commanded  me  to  do. 

{Several  leave  the  altar  and  go  out  in  different  direc- 
tions. Micah  and  Joseph,  Temple  attendants,  pass  the 
place  zvhcre  Nathan  lies.) 

Joseph  {returning  to  Phineas,  the  basket  in  his  hand)  :  The 
old  man  lies  asleep  in  the  outer  court. 

Phineas:  Perhaps  we  should  not  awaken  him,  for  he  said 
he  was  weary. 

Pilgrims  {murmuring):     What  strange  incense  is  this? 

Joseph  :     It  seems  to  rise  from  the  basket 

Phineas  {raising  the  withered  leaves  and  lifting  a  wreath  of 
scarlet  flowers)  :    These  flowers  grew  in  no  earthly  field. 

Pilgrims  and  Levites  :    The  air  is  heavy  with  incense. 
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Phineas  (in  an  azved  whisper)  :  Flowers  like  these  the 
vision  wore  about  its  head — (to  Micah  who  has  bent  over 
the  old  man,  but  now  stands  with  face  averted.)  Waken 
him  that  he  may  come  to  the  altar  and  place  upon  it  this 
offering  precious  to  God.  (The  Pilgrims  all  re-enter 
and  group  around  the  High  Priest.  A  moment  later 
Nathan  enters  and  looks  in  awe  at  the  assemblage.) 

Phineas:  Come  forward  Nathan.  God  has  accepted  thy 
gift  above  all  others,  though  thou  didst  come  empty 
handed.  For  God  looketh  not  alone  on  the  deeds,  but 
seeth  into  the  heart  of  man.  May  the  Lord  bless  thee. 
(Here  repeats  the  priestly  benediction.) 

39.  (Final  Tableau.  The  pilgrims  sing  again  "Blessed  be 
ye — "  etc.) 

CURTAIN 
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Ruth  the  Gleaner 

Adapted  by  Bureau  of  Jewish  Education 

ACT  ONE 
Scene  I 

Scene:  (A  field  in  the  land  of  Moab.  A  shepherd  playing 
upon  Jiis  pipe  rises  from  the  ground  and  is  about  to  leave 
the  stage,  when  a  second  shepherd  enters.) 

Second  Shep.  :    Whither  goest  thou,  friend? 
First  Shep.  :     I  am  homeward  bound,  for  the  day  is  nigh 
done,  and  my  sheep  are  in  the  fold. 

Second  Shep.  :  Stay  a  moment,  for  I  see  the  peasants  of 
Moab  coming  hither.  Let  us  greet  them  as  they  pass. 
(Several  peasants  enter,  and  pass  out.  Ruth,  sad  and 
absorbed  in  thought,  passes  through  slowly.  ) 

First  Shep.:     I  see  the  beautiful  Ruth  among  them. 

Second  Shep.  :  Alas,  great  grief  hath  come  to  her  husband's 
family  (sits  on  rock). 

First  Shep.  :  Meanest  thou  Elimelech,  from  Bethlehem, 
Judah? 

Second  Shep.:  Ave,  Elimelech  who  came  to  live  in  Moab 
when  there  was  a  famine  in  Judea.  Ruth  and  Orpha 
became  the  wives  of  his  two  sons.  But  Elimelech  and 
his  sons  are  dead.  Poor  Xaomi,  his  wife,  has  lost  both 
husband  and  children,  and  Ruth  and  Orpha  are  widows, 
also. 
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First  Shep. :  Poor  Naomi!  Poor  Ruth  and  Orpha!  {peas- 
ants enter).  Here  come  our  neighbors.  The  gods  be 
with  you,  gentle  friends ! 

Peasant:  Wherefore  sit  ye  brooding?  Harvest  time  is 
joy  time.    Come  let  us  dance  and  be  merry. 

(Dance,  curtain.)  Music,  Reapers'  Song,  "Avodas 
Hoikor"  13Kn  rmsy  *  (Some  of  the  reapers  sit  about 
the  stage  singing:  others  dance.) 

Scene  II 

Scene:  (Tempo  very  slozv;  pantomime  telling  and  drawn- 
out;  moderate  amount  of  motion  and  gesture  fully  and 
slowly  exploited.  A  curtain  representing  a  road,  sur- 
rounded by  high  rocks  and  dreary  forests,  the  whole  to 
give  an  impression  of  a  lonely  and  dangerous  wayfare 
for  travellers r*  From  the  right  (of  the  spectator)  enter 
(L)  three  zvomen,  one  of  them  old  and  gray  haired  and 
worn  zvith  sorrow,  dressed  in  dark,  mean  robes:  cling- 
ing timidly  to  her  hand  is  a  young  girl  whose  delicate 
garments  are  travel-stained  and  torn  from  the  briars 
by  the  roadside ;  the  older  woman  is  supported  by  a  girl 
in  simple  garments,  who  walks  confidently  and  carries 
the  burdens  of  the  other  tzvo.  As  they  reach  the  middle 
of  the  stage,  Naomi,  for  it  is  she,  about  to  return  to 
Bethlehem,  turns  and  points  backward  to  the  Land 
of  Moab.  Orpha  shakes  her  head  and  hides  her  face 
against  Naomi's  shoulder,  weeping;  but  Ruth  answers 
her  quietly.) 


*  Note — Words  and  Music  for  all  songs  in  this  play  can  be  found  in  "The 
Jewish  Songer,"  by  S.  E.  Goldfarb,  or  can  be  obtained  from  Bureau  of 
Jewish    Education. 

**  Note — If  the  suggested  scenery  be  too  elaborate,  a  plain  dark  curtain 
may  be  used  for  the  scenes  described  as  a  "Road  from  Moab"  and  "The 
Gates    of    Bethlehem,"    while    the    lighting   effects    may    be   omitted. 
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Ruth  :    Entreat  me  not  to  leave  thee,  Naomi,  for  I  cannot. 

Xor  will  Orpha,  the  wife  of  thy  son  who  is  dead. 
Orpha:     Yea,  I  will  go  with  thee,  my  mother — but  I  am 

afraid, — for  is  it  not  a  weary  journey  to  Bethlehem? 

Naomi  (sinking  upon  a  rock  to  rest)  :  Once  the  road  from 
Bethlehem  to  Moab  was  not  long,  for  I  leaned  upon 
the  arms  of  my  husband  and  my  two  sons,  who  are 
dead.  But  today — (she  weeps  and  Orpha  kneels  beside 
her,  seeking  to  bring  her  comfort). 

Orpha:  Do  not  weep,  for  I  and  Ruth  will  be  as  daughters 
to  thee. 

Naomi:  Nay,  for  your  place  must  be  in  Moab  while  I  will 
journey  to  Bethlehem,  the  city  of  my  fathers.  As  for 
you,  my  daughters,  go,  return  each  of  you  to  her 
mother's  house;  the  Lord  deal  kindly  with  you,  as  ye 
have  dealt  with  the  dead  and  with  me.  The  Lord  grant 
that  ye  may  find  rest,  each  of  you  in  the  house  of  her 
husband. 

(She  kisses  Orpha,  who  still  weeps  at  her  knee;  then 
looks  up  to  Ruth  who  stands  beside  her  and  draws  her 
closer  that  she  may  embrace  her  also.) 

Ruth  (simply)  :  Nay,  but  we  will  return  with  thee  unto 
thy  people. 

Naomi  (putting  her  gently  away)  :  Nay,  my  good  children, 
for  why  should  ye  share  the  bread  of  bitterness  that  I 
must  eat  in  my  old  age?  Why  should  ye  journey  with 
me  to  a  land  of  strangers  to  eat  the  bread  of  poverty 
in  a  far-off  place?  (She  rises.)  Rather  return  ye  to 
Moab;  wed  again,  and  know  the  love  of  a  husband  and 
of  little  children. 

Orpha  (clinging  to  her)  :  I  would  indeed  go  with  thee — but 
my  aged  parents — they  need  me  also — and  (slie  shud- 
ders)— the  long,  strange  journey  makes  me  afraid. 
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Naomi  (kissing  her)  :  Peace  be  upon  thee,  my  good  daugh- 
ter—  (embracing  Ruth,  but  not  daring  to  meet  her  eyes.) 
— Now  return  ye  to  the  place  where  ye  were  born — and 
the  blessing  of  the  Lord  rest  upon  both  of  you. 

(She  picks  up  the  burden  which  Ruth  has  dropped  and 
seems  about  to  resume  her  journey ;  but  she  cannot ;  in- 
stead she  turns  to  the  two  girls  who  go  slozvly  off  tozvard 
the  riglit.  Orpha  has  Jicr  face  hidden  in  her  robe; 
Ruth  still  carries  herself  bravely,  but  her  face  betrays 
her  inward  struggle.  Left  alone,  Naomi  sinks  down 
upon  the  stone  again  and  hides  her  face.  Her  shoulders 
are  shaken  with  sobs.  Ruth  returns  and  kneeling,  throws 
her  arms  about  her. 

Naomi  (looking  at  her  in  amazement)  :  Thou — Ruth!  Why 
art  thou  here  again?  (rising.)  Behold,  thy  sister-in-law 
has  gone  back  unto  her  people  and  unto  her  gods ;  return 
thou  after  thy  sister-in-law.  (Her  tears  choke  her  and 
she  can  say  no  more.) 

Ruth  (still  kneeling  and  singing,  or  speaking  in  a  tone  of 
passionate  entreaty.) 

Entreat  me  not  to  leave  thee, 

Or  to  return  from  following  after  thee, 
For  whither  thou  goest,  I  will  go ; 

And  where  thou  lodgest,  I  will  lodge ; 
Thy  people  shall  be  my  people, 

And  thy  God  my  God; 
Where  thou  diest,  will  I  die, 

And  there  will  I  be  buried; 
The  Lord  do  so  to  me, 

And  more  also, 
If  aught  but  death  part  thee  and  me. 
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Naomi  {zvho  has  stood  irresolutely  during  Ruth's  appeal,  now 
draws  the  girl  to  her  and  assures  her  brokenly.) 
The  Lord  do  so  to  me, 
And  more  also, 

If  aught  but  death  part  thee  and  me. 

Scene  III 

Scene  :  (They  leave  the  stage,  left,  Ruth  carrying  the  burden 
and  supporting  Naomi.  As  quickly  as  they  have  depart- 
ed, the  curtains  arc  drawn  to  show  a  curtain  just  behind 
them,  representing  the  gates  of  Bethlehem.  (If  painted 
drops  are  not  used,  the  dark  curtains  should  be  exchanged 
here  for  one  of  stone-colored  grey.)  It  is  sunrise.  Be- 
fore tlic  gates  sit  several  elders  talking  together;  a  fczv 
little  children  arc  playing;  a  potter  turns  his  wheel  and 
several  youngsters  watch  him  with  interest;  reapers 
pass  on  their  way  to  the  field,  among  them  Boas,  Ezra 
and  Nathaniel;  a  shepherd  passes,  carrying  a  lamb  under 
his  arm;  a  peasant  with  baskets  of  fruit ;  these  all  pause 
for  a  moment's  chat  at  the  gate  before  passing  off — right 
and  left — to  the  day  s  work.  Several  women  with  pitch- 
ers upon  their  heads  stand  gossiping  among  themselves; 
one  carries  a  small  child  on  her  arm.  All  about  is  a 
pleasant  hubbub  and  activity,  in  striking  contrast  to  the 
weariness  of  Naomi  and  Ruth  who  enter  slowly  from 
the  right.  They  stand  apart  for  a  moment;  then  they 
advance  toward  the  women  near  tlic  well. ) 

Ruth  :  Wilt  thou  not  give  my  mother  to  drink  from  thy 
pitcher  for  she  is  athirst  and  is  very  weary? 

Naomi  (as  Peninah  holds  her  pitcher  out  to  her)  :  Dost 
thou  not  know  me.  Peninah? 
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Peninah   ( peering  into  her  face)  :     Can  this  be  Naomi? 

(The   others   come   closer,   whispering   among   them- 
selves. ) 

Naomi:  Call  me  not  ''Naomi,"  the  pleasant  one!  Call  me 
"Marah,"  the  bitter  one;  for  the  Almighty  hath  dealt 
very  bitterly  with  me.  I  went  out  full  and  the  Lord  hath 
brought  me  home  again  empty;  why  call  me  "Naomi," 
seeing  that  the  Lord  hath  afflicted  me? 

Rachel  (putting  her  tiny  child  upon  the  ground  and  taking 
Naomi's  hands  in  hers)  :  My  heart  can  feel  thy  sorrow 

for  it  is  even  as  my  own.    See,  my  rags for  the  death 

of  my  father  and  my  husband  hath  left  me  in  want,  and 
I  must  follow  the  reapers  and  glean  after  them  for  food 
for  me  and  for  my  little  child. 

Peninah  (giving  water  to  Naomi)  :  Fear  not,  for  our  people 
are  commanded  to  show  mercv  to  the  widow  and  to  the 
stranger  within  our  gates. 

Ruth  (turning  to  Naomi)  :  Let  me  go  now  with  her  unto 
the  fields  and  glean  among  the  ears  of  corn  that  I  may 
bring  home  something,  so  that  you  will  eat  and  be  satis- 
fied. 

Rachel  :  Let  her  come  with  me,  for  I  go  to  glean  in  the  fields 
today. 

Zipporah  :  And  come  thou  home  with  me,  Naomi,  and  rest 
thee  after  thy  long  journey.  (Naomi  embraces  Ruth,  and 
goes  out  left  between  Zipporah  and  Peninah.  One  by 
one  the  others  have  passed  from  the  scene,  and  no  one  re- 
mains but  a  grey-haired  elder  who  sits  nodding  at  the 
gate  and  the  potter  still  turning  his  wheel,  while  the  little 
children  watch  him.    Enter  several  reapers  from  right.) 

Rachel  (pointing  after  them)  :  Come,  let  us  follow  these 
men,  for  they  are  reapers  and  we  will  glean  after  them. 
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ACT  TWO 
Scene  I 

Scene  :  Harvest  scene.  Reapers  working  and  singing  Reap- 
ers' Song,  "Avodas  Hoikor." 

Reaper:     Ah,  here  cometh  our  master,  Boaz. 

Boaz  :  The  Lord  be  with  you. 

Men  :  The  Lord  bless  thee. 

First  Reaper  :  The  Lord  hath  been  gracious  and  hath  blessed 
the  land  with  a  plentiful  harvest.  Here  take  this  grain. 
(Shows  grain.)  I  have  not  in  all  my  years  seen  a  fuller 
nor  heavier  ear. 

Second  Reaper:  Aye,  and  it  is  also  a  good  season  for  the 
gleaners,  yonder.  For  the  grain  is  so  bounteous,  that 
much  of  it  falleth  as  we  bind  the  sheaves. 

Boaz  :  Let  the  gleaners  gather  it,  for  it  is  God's  gift  to  them. 
(About  to  leave — turns  to  third  and  fourth  reapers.) 
Who  is  that  maiden  yonder  ? 

Third  Reaper  :  She  is  no  ordinary  gleaner.  It  is  the  Moab- 
ite  maiden  that  came  back  with  Naomi  from  the  country 
of  Moab. 

Boaz  :  How  came  she  here  ? 

Fourth  Reaper:  It  was  chance  that  led  her  into  thy  field. 
She  came  to  me  and  asked  me  to  let  her  glean  and  gather 
among  the  sheaves  after  the  reapers.  So  she  hath  re- 
mained even  from  the  morning  until  now. 

Boaz  :  The  maiden  seemeth  modest. 

Reaper:  Aye,  she  hath  kept  to  herself  all  day.  Hast  thou 
heard  of  her  great  goodness  to  Naomi,  in  the  time  of 
her  sorrow  ? 

Boaz  :  Aye,  the  hand  of  God  hath  dealt  sorely  with  my  kins- 
woman, Naomi.  Well,  we  must  on  with  the  work.  This 
field  is  well  nigh  cleared.  Gather  the  sheaves  and  go  ye 
further.    Neither  be  over  careful  in  binding  the  sheaves, 
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nor  too  anxious  lest  something  falleth  to  the  ground ;  nor 
rebuke  the  gleaners  when  they  gather  even  from  among 
the  sheaves. 

Reaper  :  Aye,  we  know,  master. 

Boaz:     Peace  he  unto  you.     I  will  to  the  other  field  and  see 
what  progress  we  have  made  there. 

Reapers  :  Unto  you  be  peace. 

(Reapers  sing  "Das  Lied  von  Brodt" P&  "V^  D^l 

They  exeunt  R.,  singing;  as  Ruth  passes,  gleaning  as 

she  goes.    Boas  detains  her.) 
Boaz  :  Ruth  is  thy  name,  maiden,  is  it  not? 
Ruth  (modestly)  :  Aye,  my  lord.    . 
Boaz:     Thou  comest  from  the  land  of  Moab? 
Ruth  :  Aye.  my  lord. 
Boaz  :    Dost  thou  find  the  land  strange,  and  art  thou  lonely 

here  ? 
Ruth  :     There  is  so  much  that  is  new  and  interesting,  that  I 

forget  my  loneliness.    The  people  have  all  dealt  so  kindly 

with  me  too. 
Boaz:     Thou  dost  fully  deserve  more  kindness  than  we  can 

show  thee.     Go  not  to  glean  in  any  other  field,  Ruth. 

Stay  with  the  maidens  vonder.    Go  after  them  and  gather 

all  thou  canst,  and  if  thou  becomest  thirsty  toiling  under 

the  hot  sun.  go  and  drink  of  the  water  that  the  young 

men  have  drawn. 
Ruth  :  I  thank  thee  ;  thou  art  indeed  kind  to  me.    What  have 

I  done  to  find  such  grace  in  thy  eyes,  I  who  am  but  a 

stranger  to  thee? 
Boaz  :  What  hast  thou  done  ?    Have  I  not  heard  all  that  thou 

hast  done  to  thy  mother-in-law  since  the  death  of  thy 

husband?    How  thou  hast  left  thy  father  and  thy  mother 

and  the  land  of  thy  birth  and  art  come  to  a  people  which 

thou  knewest  not  before? 
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Ruth  :  I  did  but  my  duty ;  and  even  though  I  left  my  country 
and  my  home,  my  heart  felt  glad  that  I  could  comfort 
Naomi. 

Boaz:  Thou  art  a  generous  hearted  maiden.  (Raises  hand.) 
The  Lord  repay  thee  for  thy  work  and  a  full  reward  be 
given  thee  of  the  Lord,  God  of  Israel,  under  whose  wings 
thou  art  come  to  trust. 

Ruth  :  I  thank  thee,  my  lord,  for  comforting  me ! 

Boaz  :  Take  thou  this  parched  corn  with  thee  and  bring  my 
blessings  to  Naomi.  (Kneels  as  she  receives  the  corn.) 
I  must  hasten  to  the  field  yonder.  Peace  be  unto  thee 
and  fail  not  to  come  here  again  tomorrow. 

Ruth  :  Thou  art  too  kind  to  me.  May  God  reward  thee  for 
thy  great  goodness.  (Exit  Boas  R — Ruth  looks  after 
him.)  How  gentle,  how  kind  he  was!  How  comforting 
were  his  words,  how  pleasant  his  speech!  (Rises.)  The 
air  grows  chilly,  and  the  sun  is  already  dipping  below  the 
mountain  yonder.  I  must  hasten  to  carry  my  gatherings 
home  and  to  tell  Naomi  the  glad  tidings  of  the  day. 

Naomi  (enters)  :  Ah,  here  thou  art,  my  dear  Ruth.  I  have 
been  seeking  thee  everywhere.  My  heart  misgave  me 
as  the  evening  approached  and  I  set  out  to  seek  thee. 

Ruth  :  I  am  sorry  that  I  caused  thee  such  grief,  while  I  was 
happy. 

Naomi  :  Tell  me  what  is  the  news  ?  Thy  face  beameth  with 
joy. 

Ruth  (points  R.)  The  reapers  of  the  field  have  been  very 
kind  to  me.  Look  what  I  have  gathered.  (Shozvs  her 
gleanings.)  Now  we  shall  have  plenty.  And  Boaz,  thy 
kinsman,  the  master  of  the  field  came  and  spoke  most 
kindly  unto  me,  and  gave  me  the  corn  and  bade  me  come 
again  tomorrow.    And  he  sent  his  blessings  to  thee  also. 

Naomi  :  This  is  the  field  of  Boaz.    In  my  haste  and  anxiety, 
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I  have  not  noticed.  And  he  spoke  kindly  unto  thee,  thou 
savest?  God  bless  Boaz  for  his  kindness.  Thou  didst 
not  know  in  whose  field  thou  didst  glean  ? 

Ruth  :  It  was  but  chance  that  led  us  to  this  field  and  later  I 
learned  that  it  belonged  to  Boaz. 

Naomi  :  Ah,  how  wonderful  are  the  ways  of  the  good  God. 
May  the  Lord  who  hath  brought  thee  and  Boaz  together 
continue  his  blessing  upon  us. 

Ruth  :  Yea,  the  God  of  Abraham,  Isaac  and  Jacob  whose 
mercy  and  loving  kindness  extends  even  to  the  stranger 
hath  not  forsaken  us  in  the  day  of  our  trouble.  From  the 
depths  have  we  called  and  He  hath  answered  us. 

(They  sing  all  or  part  of  the  Psalm  CXXI,  "I  lift  up 
mine  eyes,"     Dnnn  *?$  WV  KGFK  •) 

ACT  THREE 
Scene  I 

Scene:  Boaz  seated  at  the  gate.  Men  coming  and  going. 
Boaz  soliloquizes. 

Boaz  :  How  wonderful  are  thy  ways,  Oh  Lord !  How  little 
do  we  men  know  what  the  morrow  has  in  store  for  us ! 
Between  yesterday  and  today  what  a  change  has  come 
over  me!  From  out  of  the  land  of  Moab  has  the  Lord 
sent  me  the  noble  Ruth  and  in  a  brief  space  of  time  she 
hath  filled  my  heart  with  happiness  and  joy.  (Pause.) 
I  am  her  kinsman  and  I  would  take  this  maiden  to  wife : 
but  there  is  a  nearer  kinsman  than  I  and  by  law  he  has 
the  right  to  redeem  her.  I  cannot  wed  her  until  he  re- 
fuses this  right.  Here  will  I  wait  to  tell  him  of  it. 
(Enter  kinsman.) 

Boaz  :  God  bless  thee,  kinsman.  Turn  thee  aside  and  sit  thee 
down  beside  me. 
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Kinsman  :  The  Lord  be  with  thee,  worthy  Boaz.  (Sits 
down.) 

Boaz  :  I  have  a  matter  of  much  importance  with  thee,  and 
would  fain  speak  to  thee  of  it.  Let  us  stop  ten  elders 
that  they  may  hear  it  and  judge.  ( Elders  conic  along  to- 
gether  with  others.)  I  have  a  matter  of  law  with  my 
kinsman;  sit  ye  down  as  witnesses  between  me  and  him. 
(Elders  sit  in  groups.) 

First  Elder:  I  know  thy  wisdom  and  righteousness,  worthy 
Boaz.  Let  me  hear  what  law  it  may  be  that  thou  wouldst 
have  with  me. 

Boaz  :  Ye  all  know  that  Xaomi  returned  from  the  land  of 
Moab.  She  hath  a  parcel  of  land  to  sell  that  was  her 
husband's.  (Turns  to  kinsman.)  I  thought  to  tell  thee 
of  it  that  thou  mightest  buy  it  before  the  elders  of  thy 
people.  If  thou  wilt  redeem  it,  redeem  it;  but  if  thou 
wilt  not,  tell  me  that  I  may  know,  for  there  is  no  one  be- 
side thee  to  redeem  it.  and  I  am  next  to  kin. 

Kinsman:  I  will  redeem. 

Boaz  ;  Tis  well ;  but  on  the  day  that  thou  buyest  the  field  out 
of  the  hand  of  Naomi,  thou  buyest  it  also  from  Ruth  the 
Moabitess,  the  wife  of  the  dead,  so  that  the  name  of  the 
dead  may  continue. 

Kinsman:  No,  I  will  not  redeem  it  for  myself  lest  I  harm 
my  own  inheritance.  Take  thou  the  right,  Boaz,  and  re- 
deem it.  (  Takes  off  sJwe  and  gives  it  to  Boaz.)  Let  this 
be  the  sign  of  the  exchange.     Buy  it  thyself. 

Boaz  (takes  shoe):  Ye  are  witnesses  this  day  that  I  have 
bought  all  that  was  Elimelech's  and  all  that  belonged  to 
his  sons.  And  Ruth,  the  Moabitess,  do  I  take  for  myself 
as  my  wife  that  the  name  of  dead  shall  continue. 

Elders:  We  are  witnesses.  (Rises.)  Call  for  Ruth  and 
Xaomi. 
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Boaz  {turning  to  one  of  the  children  )  :  Aye  call  for  them  and 
for  all  my  people,  my  men  and  my  maidens. 

Kinsman  :  Thou  hast  acted  nobly  and  may  God  reward  thee 
as  thou  dost  deserve. 

Second  Elder  :  Thou  art  indeed  fortunate,  for  she  who  was 
so  faithful  to  Naomi,  will  be  as  a  blessing  to  her  husband 
all  the  days  of  her  life. 

(Enter  Naomi,  Ruth,  men  and  women  of  Bethlehem. ) 

Boaz  :  Naomi,  this  day  do  I  redeem  thy  husband's  land  and  all 
that  was  his;  but  in  exchange  I  ask  a  most  precious  gift 
of  thee.  (Turns  to  Ruth. )  Wilt  thou,  who  left  all  things 
for  Naomi,  come  to  dwell  in  my  house,  and  be  faithful 
and  obedient  to  me  also  ? 

Ruth  :  All  that  my  Lord  wishes  I  will  do.  (Boaz  draws  her 
to  him.) 

Zilkah  :  Naomi,  "Sweetness"  shall  again  thy  name  be,  for 
the  Lord  hath  not  forsaken  thee  and  hath  provided  thee 
a  redeemer. 

Naomi  (to  Ruth):  My  beloved  daughter,  thou  hast  caused 
my  heart  to  blossom  forth  with  new  hope.  May  the 
Lord  bless  thee  for  thy  faithfulness,  thy  patience  and  thy 
sacrifice.     (Weeps  on  Ruth's  shoulder.) 

Ruth  :  Dearest  Mother,  was  it  not  thou  who  taught  me  to 
pray  to  him  and  to  feel  his  benign  goodness?  (To  the 
people.)  Though  I  was  a  stranger  in  a  strange  land,  ye 
were  good  to  me  and  have  taught  me  the  meaning  of  "Ye 
shall  be  kind  to  the  stranger  within  your  gates." 

First  Elder  (raises  hand  in  benediction  over  Boaz)  :  May 
the  Lord  grant  thee  that  the  woman  who  is  coming  into 
thy  house  be  like  Rachel  and  Leah ;  mayest  thou  acquire 
wealth  in  Judea  and  may  thy  name  become  famous  in 
Bethlehem.  Mayest  thou  build  up  a  glorious  house  in 
Israel. 
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(The  people  gather  about  Ruth  and  Boaz,  and  dance  a 
wedding  dance.)  (The  Third  Elder,  a  very  old  man, 
leaning  upon  his  staff,  approaches  Ruth.) 
Third  Elder:  Hail  to  thee,  maiden :  thou  art  indeed  blessed, 
for  thy  son  shall  be  the  father  of  the  first  of  many  kings, 
he  shall  be  the  "beloved''  of  his  people,  and  through  him 
shall  the  land  be  blessed.  And  it  shall  come  to  pass 
after  many  years,  when  our  people  are  scattered,  that 
they  shall  dream  of  this  king  and  pray  for  his  return. 

(The  play  may  end  with  a  song  of  rejoicing,  or,  pref- 
erably, if  the  solo  from  Gounod  has  been  used  for  Act  I, 
it  may  be  repeated  here  by  Ruth  and  chorus,  ending  unth 
the  lines:    "And  thy  God,  my  God!" 
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Tableaux  for  Shovuoth 

MARCHERS  IN  THE  SUN 

RECITATION  AND  TABLEAU 

By 

Samuel  S.  Grossman 

NOTE 

In  the  following  series  of  pictures  the  "oration"  is  of  equal 
importance  with  the  tableau.  The  boy  or  girl  reciting  the 
speech  must  attempt  to  visualize  each  of  the  episodes  in  words 
before,  during  and  after  the  showing  of  the  interpretative  tab- 
leau. The  sense  of  spiritual  kinship  (or  contrast)  of  the  varied 
pictures  must  be  clearly  indicated  by  the  recurring  refrain  of 
the  "marchers";  but  each  time  the  phrase  must  be  given  different 
meaning,  different  coloring  for  each  episode;  (1)  first,  dream- 
ily, with  great  wonder;  then,  with  awe;  with  exultation;  (2) 
romantically,  with  great  charm;  (3)  with  energy  and  hope; 
(4)    pathetically,    eagerly;    (5)    hopefully,   triumphantly. 

The  "oration"  must  be  delivered  with  something  of  the 
visionary  style  of  the  ancient  prophet  or  "seer."  (A  prophet 
costume  would  be  very  appropriate.)  In  order  that  all  of  the 
mood  or  effectiveness  should  progress  towards  the  final  climax, 
the  orator  must  not  be  compelled  to  stop  to  wait  for  the  prepa- 
ration of  the  next  tableau.  Ample  time  is  provided  in  the 
paragraphs  spoken  while  the  tableau  curtain  is  closed,  for 
the  arrangement  of  the  next  tableau.  The  speechmaker  and 
the  tableau-actors  must  be  carefully  drilled  to  coordinate  their 
efforts  to  the  fraction  of  a  second.  The  word  "Pause"  is  for 
momentary  oratorical  effect  not  to  wait  for  the  actors.  (See 
Reference  Manual  "How  to  Prepare  Tableaux,"  which  can  be 
obtained  in  mimeographed  form  from  the  Bureau  of  Jewish 
Education   or  from  Young  Judea.) 
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The  following  oration  is  annotated  to  show  where  curtains 
open  and  close.  The  speaker,  as  aforementioned,  continues  be- 
fore, during  and  between  tableaux.  He  stands  to  one  side  of 
the  tableau-frame  or  stage  curtains  all  the  time  of  the  oration 
and  the  showing  of  tableaux,  like  a  lecturer  explaining  stereop- 
ticoii  slides. 


It  is  the  Shovuoth  springtime,  my  friends,  when  the  call 
of  Faraway  is  loud  in  the  air ;  when  we  long  to  roam  and 
wander — to  go  beyond  our  own  well-known,  oft-trod  places ; 
to  reach  the  mysterious  alluring  Land  of  Faraway. 

I  see  them,  the  wanderers  and  marchers  of  many  ages — 
mine  own  people — always  in  the  late  springtime  of  the  year — 
always  with  a  call  of  the  Faro  It. 

First,  I  can  see  the  weary  hosts  of  slaves,  out  of  Egypt, 
wonder-filled  men  and  women  and  children,  marching  through 
a  wilderness.  It  is  nearly  the  end  of  spring.  They  have 
been  told  of  a  mountain  of  God. 

(Here  the  tableau  curtains  open  for  the  first  time  re- 
vealing Tableau  One:  'The  Jews  before  Mt.  Sinai"  (for 
details  of  grouping  see  appendix).  While  the  tableau 
is  being  shown  the  speaker  continues. ) 

They  pause.  They  hear  God's  voice — they  tremble  before 
him — and  soon,  again,  holding  the  new  Torah  of  Sinai  in 
their  dreaming  hearts — they  march  on  to  reach  the  Land 
of  Promise. 

(  The  Tableau  curtains  now  close  off  the  first  picture.) 

Marchers,  marchers  in  the  springtime ;  slaves  on  the  eve 

of  Shovuoth.  but  men  who  have  heard  God  speak  on  the  day 

of  Shovuoth.    Marchers,  marchers  to  a  better  land  from  that 

day  on ! 

{Pause.) 
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I  see  them  in  the  evening  of  a  springtime  in  old  Bethlehem 
Judea.  The  woman  old,  bringing  a  dream  of  her  fatherland 
hack  to  her  birthplace;  the  girl,  young,  carrying  sorrow  from 
her  homeland,  marching  to  Judea  to  find  new  faith  and  new 
gladness. 

(  The  Tableau  curtains  open  for  the  second  time,  re- 
vealing Tableau  Two,  "Ruth  and  Naomi  on  the  way  to 
Judea."  While  the  Tableau  is  being  shown  the  speaker 
continues. ) 

Two  marchers  on  Shovuoth — in  the  springtime  of  Old 
Bethlehem — Judea;  Xaomi  and  Ruth  marching  with  an  army 
of  aching  memories,  to  renew  their  hopes  and  their  dreams 
and  their  lives  in  the  Land  of  Yisroel.  Marchers  to  the  lie- 
loved  land,  for  the  love  of  the  land  and  its  people ! 

(  The  Tableau  curtains  now  close  off  the  second 
picture.) 

(  Pause.) 

I  see  the  glorius,  joyous  Pilgrim-Marchers !  Long  ago — 
in  the  bright  sunlight  of  springtime  in  the  Holy-land.  They 
are  marching  with  songs  on  their  lips ;  they  are  carrying  their 
offerings — golden  fruits — best  of  the  harvest — unto  Jerusalem 
— unto  the  Temple — unto  the  Lord  their  God — the  Lord  of 
their  homeland  and  of  their  united  people. 

(The  Tableau  curtains  open  for  the  third  time  reveal- 
ing Tableau  Three:  "The  Pilgrimage."  While  the  Tab- 
leau is  being  shown  the  speaker  continues.) 

ft [archers  on  a  pilgrimage — marchers  on  Shovuoth — a  na- 
tion of  priests ;  and  a  holy  people  marching  in  the  sunlight — 
in  the  springtime — in  the  glory  of  the  ages ! 

(The  Tableau  curtains  now  close  off  the  third  picture.) 

(Short  pause.) 

41 


And  again  I  see  weary,  bleeding  marchers  from  a  village 
in  Europe— in  the  blood-red  sunset  of  a  spring  day.     Their 
bodies  march  to  a  Golus  rhythm.    But  in  their  eyes  the  soul  is 
still  shining;  searching  for  the  far-away:  still  dreaming  of 
the  oldland,  the  Homeland,  the  Land  of  Rest  and  Happiness. 
(The  Tableau  curtains  open  for  the  fourth  time  re- 
vealing Tableau  Four:    "Exile."     While  the  tableau  is 
being  shown  the  speaker  continues.) 
Marchers  from  pogroms  on  a  Shovuoth  day !     Marching, 
marching,   in   terror,   yet   with   hope !      Marchers   from   the 
slaughter-places,  stumbling  onward  to  the  place  where  the 
heart  laughs,  and  the  spring  sun  shines. 

(The  Tableau  curtains  nozv  close  off  the  fourth  pic- 
ture.) 

(Very  short  pause.) 

And  I  see  a  new  march — all  on  a  Shovuoth  day — and  all 
in  the  bright  spring  sun — in  the  land  to  which  all  have  wan- 
dered. 

In  the  free  land,  in  the  redeemed  and  restored  land  of 
Palestine,  all  are  marching  in  the  festival  of  the  new  Jewish 
colony  on  this  Shovuoth  day. 

(  The  Tableau  curtains  open  for  the  fifth  time  reveal- 
ing Tableau  Five:    "Shovuoth  in  a  Palestinian  Colony/' 
While   the    Tableau   is   being   shown    the  speaker   con- 
tinues.) 
Once  they  were  slaves  of  the  Golus ;  now  they  are  march- 
ing free,  erect,  carrying  the  light  of  the  Torah  in  their  hearts; 
many  Ruths  and  Naomies,  forgetting  old  sorrows,  finding  new 
lovers  here;  pilgrim  farmers  and  artisans  and  thinkers  and 
dreamers  of  the  new  day  and  the  new  land ;  sons  of  a  whole, 
joyous,  free  nation  restored  to  the  land  of  their  fathers,  on  a 
festive  day  with  their  children  and  their  children's  children. 

(The   Tableau   curtains  nozv  close  off  the  fifth   pic- 
ture.) 
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Marchers  on  Shovuoth;  marchers  of  the  Geuloh ;  march- 
ing pioneers  in  the  land  whither  all  our  eyes  are  turned.  TO- 
GETHER WITH  YOU  THE  SOULS  OF  ALL  ISRAEL 
IN  THE  FOUR  CORNERS  OF  THE  WORLD  GO, 
TREMBLING  WITH  JOY,  MARCHING,  MARCHING, 
MARCHING  ON! 


MARCHERS 


The  mood  and  general  meaning  of  each  picture  should 
match  that  of  the  corresponding  parts  of  the  "oration."  Here 
are  given  only  the  positions  and  figures : 

All  tableaux  can  be  arranged  in  front  of  neutral  colored 
curtains. 

Tableau  One 
The  Jews  Before  Mount  Sinai 

The  scene  represents  a  desert.  At  the  extreme  left  is  a 
great  light,  coming  from  off-stage.  All  the  characters  face 
this  light.  All  are  awe-struck.  Those  nearest  the  light  are 
recoiling,  as  though  blinded  by  its  brilliance.  Practically  all 
the  characters  are  seen  in  profile  as  they  face  the  extreme  left. 

Tableau  One 

4 

3 

Great  6  8  12  17 

Light  7  18 

15  13  16  19 

2  9  11  14 

10  15 

Front  Curtain? 
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Some  figures  are  of  men  carrying  stair's  (3,12,19),  others 
men  and  women  (4,  15,  5.  16,  18,  11  )  carrying  bundles.  Some 
(  3,  4,  18.  19)  have  their  arms  upraised  toward  the  light.  De- 
tails of  mothers  and  children  (3.  18,  7.  15  }".  The  others  are 
patriarchs  or  young  girls. 

The  whole  group,  seen  as  if  marching  from  right  to  left 
should  not  occupy  more  than  three-quarters  of  the  width  of 
the  stage ;  the  empty  part  of  the  stage  emphasizes  the  direc- 
tion in  which  they  are  going  towards  the  light. 

Tableau  Two 
Ruth  and  Naomi  on  the  Way  to  Judea 

This  is  a  representation  of  the  two  characters,  which  can 
be  copied  from  any  standard  painting.  Have  both  figures 
facing  to  the  left,  as  if  walking  in  that  direction.  As  there 
are  but  two  figures,  great  care  should  be  taken  to  make  even- 
detail  of  costuming,  pose  and  facial  expression  interesting 


IS- 


Tableau  Two 


20 
21 

-Froxt  Curtains — 


Figure  20  is  Ruth,  21  is  Xaomi ;  both  are  right  center  of 
the  stage,  conveying  idea  of  much  space  to  be  covered.  Ruth 
is  pointing  ahead,  to  the  left. 

Tableau  Three 
The  Pilgrimage 

This  is  a  showing  of  the  pilgrims,  bearing  fruits  and  offer- 
ings in  pretty  baskets,  coming  up  to  Jerusalem. 
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Tableau  Turkic 


43 
4-2 
40 

4i 
38 
39 
36 
37 
34 
35 
32 
30     33 
31 

Fron t  Curt ai n s 


All  characters  in  biblical  costumes  "marching"  in  pairs, 
forming  a  group  in  the  outline  of  semi-ellipse,  to  indicate  a 
winding,  coiling  line  of  pilgrims. 

Tableau  Four 
The  Exile   ("Golus") 

This  picture  shows  Russian  Jews  leaving  a  town  from 
which  they  have  been  driven  out.  The  effect  is  of  hopeless- 
ness and  wretchedness,  except  in  a  very  few  of  the  figures 
who  look  forward  to  the  left,  whither  all  are  aimlessly  going. 
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Tableau  Four 


57 


54 
55 


50       52 
5i        53 


Front  Curtains- 


Try  to  get  a  copy  of  Hirschenberg's  painting,  "Golus"  in 
preparation  for  this  tableau.  All  characters  in  poor  Russian- 
Jewish  costumes.  A  patriarch  (50)  and  his  youthful  son 
(51)  ;  a  wretched  mother  carrying  a  babe  (52).  A  young, 
terrified  girl  (53)  ;  a  group  of  middle-aged  people,  father, 
mother  and  grown  son  (54,  55,  56),  a  boy  of  ten  (57) — some 
carrying  bundles. 

Tableau  Five 

Shovuoth  in  a  Palestinian  Colony 
Tableau  Five 

61 

65 
60  64  68     70 

62  66 

67        69    71 


72 


63 


Front  Curtains 


Have  the  mood  one  of  strength  and  joy.  They  are  prome- 
nading happily,  towards  the  left,  a  figure  very  like  Herzl  (60)  ; 
a  man  and  woman,  young  pioneers  (61,  62,  6/,  68),  farmers, 
bearded  modern  Jews  ( (63,  66,  69)  ;  artisans  (64,  65)  ;  happy 
young  mother  and  child,  the  latter  carrying  Jewish  flag 
(70,  71). 
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THE  COMMANDMENTS 

This  tableau  may  be  given,  by  arranging  ten  little  girls  in 
two  lines  of  five  each  (gradually  diminishing  in  size),  before 
two  ironing  boards  covered  with  white.  The  first  two  girls 
kneel,  the  next  two  kneel  on  stools,  the  third  stand,  the  fourth 
stand  on  low  stools,  the  fifth  on  higher  stools,  all  behind  each 
other.  The  children  are  dressed  in  white  Mowing  robes,  with 
white  bands  about  their  loose  hair,  each  band  decorated  by  a 
large  blue  Roman  numeral,  or  Hebrew  letter.  The  two  chil- 
dren nearest  the  boards  have  the  numerals  I  and  II,  the  next 
III  and  IV,  etc.  Each  child  either  recites  to  music  or  sings 
the  commandment  he  represents.  The  line-  may  be 
given  either  in  Hebrew  or  English,  and  it  will  be  well  to  de- 
vise a  chorus  for  the  entire  ten  to  sing  at  the  conclusion.  The 
chorus    may    be    from    some    psalm    or    prayer,    such    as 

rnin  avn  jrvo  12  or  nn  D'pnriDS  *rn  b"n  rv 

or  "May  the  words  of  my  mouth  and  the  meditations  of  my 
heart,''  etc.,  or  similar  texts. 
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Recitations  for  Shovuoth 

TO  FETCH  THE  TORAH  DOWN 

The  angels  came  a-mustering, 
A-mustering,   a-mustering ; 
The  angels  came  a-clustering 
Around  the  sapphire  throne. 

A-questioning  of   one   another. 
Of  one  another,  of  one  another, 
A-questioning  each  one  his  brother 
Around  the  sapphire  throne. 

Pray  who  is  he,  and  where  is  he. 
And   where  is  he.  and  where  is   he. 
Who  shining  casts — so   fair  is  he, 
A  shadow  on  the  throne? 

Pray  who  has  up  to  heaven  come. 
To   heaven  come,   to   heaven   come, 
Through  all  the  circles  seven  come, 
To  fetch  the  Torah  down? 

'Tis  Moses  up  to  heaven  come. 
To  heaven  come,  to  heaven  come. 
Through  all  the  circles  seven  come. 
To  fetch  the  Torah  down. 

— Israel  Zangwill. 
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THE  TWO  SISTERS 

Naomi,  aged  mother,  shed 
Tears  for  the  living  and  the  dead, 
Her  daughters,  weeping  at  her  side, 
Sat  silent,  nor  a  word  replied ; 
Grief   for  the  dead  heaved  heavy  throes, 
And   for  the  living  there  arose 
Deep,  deep  regret  that  thus  should  part 
Friends  so  beloved  and  knit  in  heart ; 
They  lifted  up  their  voices  loud 
And  wept,  till  tears  excessive  flowed, 
Till  sad  Naomi  arose  from  where 
She  sat,  and  kissed  the  sister-pair  ; 
Then,  with  kind  look  addressed  to  each 
She  chid  them  home  with  gentle  speech : 
'Turn  ye,  my  daughters,  turn  again 
To  your  sweet  homes  in  Moab's  plain !" 
Then  Ruth  arose — then  Orpah  rose, 
And,  as  their  flood  for  sorrow  flows, 
They  kissed  their  aged  mother's  face, 
With  many  a  look  and  fond  embrace, 
Till  passion  forth  in  utterance  broke, 
And  thus  the  younger  sister  spoke : 
"Oh,  mother !  ask  me  not  to  part 
From  thee,  so  lorn  and  sick  at  heart; 
Entreat  me  not  that  I  should  be 
Estranged  from  following  after  thee! 
When  I  receiv'd  from  thy  glad  hand 
My  husband  in  my  father's  land, 
His  I  became;  now  thou  to  me 
As  husband  art  and  dear  as  he : 
Then  do  not  press  me  to  betray 
That  love,  and  turn  from  thee  away. 
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Two  sisters  are  we,  lone  and  sad: 
Two  mothers  have  we  to  make  glad ; 
My  sister  shall  return  to  find 
And  comfort  her  I  left  behind! 

Entreat  me  not  to  leave  thee,  and  to  return  from  following 
after  thee.  For  whither  thou  goest,  I  will  go ;  and  where  thou 
lodgest,  I  will  lodge.  Thy  people  shall  be  my  people,  and  thy 
God  my  God.  Where  thou  diest,  will  I  die,  and  there  will  I 
be  buried.  The  Lord  do  so  to  me,  and  more  also,  if  aught 
but  death  part  thee  and  me. 

"Oh,  mother!  ask  me  not  to  part 
From  thee,  thus  lorn  and  sick  at  heart !" 
She  spoke;  her  mother  then  forbore 
To  entreat  her  from  her  purpose  more ; 
The  older  sister  took  her  way 
To  Moab's  land  her  place  of  stay; 
The  younger  with  her  mother  went. 
With  gentle  footsteps  westward  bent 
Till  reach'd  they  Bethlehem's  green  ascent. 

— William  Ten x ant. 

THE  HEAVENS  OPENED 

When  I  was  quite  a  little  boy; 

And  sat  on  Father's  knee, 
How  my  heart  was  filled  with  joy, 

When  my  Father — he  told  me  : 

On  Shovuoth  late  at  night, 
A  wondrous  thing  came  true; 

God  himself  in  all  his  might 
Looked  down  on  ev'ry  JEW; 
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Quick  as  iightnin'  you  must  ask 

What  you  wish  for  most; 
I  remember  'twas  a  task ; 

For  I  wanted  things — a  host, 

A  ball,  a  bat,  shoes,  a  tie — 

These  things  I  shouted  loud ; 
I  raised  my  eyes  up  to  the  sky. 

But  only  saw  a  cloud. 

Soon,  another  did  appear, 

I  saw  it  ever  so  plain ; 
Suddenly  I  felt  a  tear — 

People  said  'twas  rain. 

The  little  tear  that  fell  like  rain 

From  Heaven's  mighty  eye, 
Really  did  not  fall  in  vain 

I,  too,  began  to  cry. 

And  in  those  childish  tears  of  mine ; 

God  read  the  ancient  plea; 
The  Jews  shall  now  have  Palestine, 

But  't  isn't  all  through  me.    .    .    . 

— Emily  Deitchman. 

HYMN  FOR  SHOVUOTH 
(From  the  Hebrew  of  Jehuda  Halevi) 

When  Thou  didst  descend  upon  Sinai's  mountain, 
It  trembled  and  shook  'neath  Thy  mighty  hand, 

And  the  rocks  were  moved  by  Thy  power  and   splendor; 
How  then  can  my  spirit  before  Thee  stand ; 
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On  the  day  when  darkness  o'erspreads  the  heavens, 

And  the  sun  is  hidden  at  Thy  command, 
The  angels  of  God,  for  Thy  great  name's  worship, 

Are  ranged  before  Thee,  a  shining  band, 
And  the  children  of  men  arc  waiting  ever 

Thy  mercies,  unnumbered  as  grains  of  sand, 
The  Law  they  receive  from  the  mouth  of  Thy  glory, 

They  learn  and  consider  and  understand ; 
Oh!  accept  Thou  their  song,  and  rejoice  in  their  gladness 

Who  proclaim  Thy  glory  in  every  land. 

— Mrs.  Henry  Lucas. 

RUTH 

She  stood  breast-high  amid  the  corn, 
Clasped  by  the  golden  light  of  morn, 
Like  the  sweetheart  of  the  sun, 
Who  many  a  glowing  kiss  had  won. 

On  her  cheek  an  autumn  flush 
Deeply  ripened — such  a  blush 
In  the  midst  of  brown  was  born, 
Like  red  poppies  grown  with  corn. 

Round  her  eyes  her  tresses  fell — 
Which  were  blackest  none  could  tell ; 
But  long  lashes. veiled  a  light, 
That  had  else  been  all  too  bright. 

Sure,  I  said,  heav'n  did  not  mean 
Where  I  reap  thou  shouldst  but  glean ; 
Lay  thy  sheaf  adown  and  come, 
Share  mv  harvest  and  my  home. 

— Titomas  Hood. 
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THE  HEAVENLY  LIGHT 

When  Israel  to  the  wilderness 

Had  fled  from  Pharaoh's  cruel  might, 

The  Eternal  sent,  to  lead  them  on, 
A  cloud  by  day,  a  fire  by  night. 

And  guided  by  that  heavenly  flame, 

The  beacon  from  Jehovah's  hand, 
The  chosen  people  safely  reached 

Their  destined  goal,  the  promised  land. 

Yet  not  alone  in  days  of  yore 

Has  God  His  wondrous  mercies  shown, 

For  still  He  grants  to  all  mankind 
A  glorious  light  to  lead  them  on ; 

A  lamp  of  radiant,  glowing  hue, 

By  Israel  borne  in  every  clime, 
Through  fire   and  flood,   through   tears  and  blood 

With  courage  grand  and  faith  sublime. 

That  beacon  is  the  Decalogue 

Proclaimed  from  Sinai's  flaming  height, 

And  burning,  as  each  age  rolls  by 
With  purer,  grander,  holier  light. 

Oh,  heavenly  lamp !     Thy  light  shall  shine 

Till  sin  and  hate  from  earth  depart ; 
Till  wrong  shall  fail  and  right  prevail, 

And  justice  rule  the  human  heart. 

— Max  Meyerhardt. 


ONCE  ON  SINAI* 

S.  S.  Grossman 

i. 

Once,  on  Sinai,  best  of  nations 

Took  the  Torch  in  faithful  hand ; 
Lo !    The  Light  of  generations 

Brightly  burns  in  every  land ! 
By  th'  eternal  glow  united 

Exiled  spirits  homeward  stream ; 
Ancient  hopes  anew  are  lighted. 

And  old  sorrows  with  a  dream. 

Refrain 

Children  of  one  God,  one  nation ; 

One  in  love  for  Israel ; 
Youthful  Jewish  generation 

Bear  the  light,  and  guard  it  well. 
One  in  joy,  in  tribulation, 

Joined  in  one  to  hope,  to  do ; 
Youthful  Jewish  generation 

We  are  Loyal,  we  are  true ! 
Youthful  Jewish  generation 

We  are  Loyal,  we  are  true ! 


*  Music    may    be    obtained    from    Bureau    of    Jewish    Education. 
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Light  by  which  we  read  our  sorrow — 

Glory  gone,  and  deep  despair; 
Light  by  which  we  dream  Tomorrow 

Grows  than  yesterday  more  fair, 
Fathers  of  our  ancient  nation 

Gave  us  thee  to  love,  to  know ; 
Light  of  joy,  of  consolation, 

Flood  our  shadows  with  thy  glow! 

Refrain. 

ENTREAT  ME  NOT  TO  LEAVE  THEE* 

1.  "Entreat  me  not  to  leave  thee, 

2.  Or  to  return  from  following  after  thee, 

3.  For,  whither  thou  goest,  I  will  go, 

4.  And  where  thou  lodgest  I  will  lodge, 

5.  Thy  people  shall  be  my  people 

6.  And  thy  God,  my  God. 

7.  Where  thou  diest,  will  I  die, 

8.  And  there  will  I  be  buried, 

9.  The  Lord  do  so  to  me,  and  more  also 
10.  If  aught  but  death  part  thee  and  me." 

Repeat  lines  5  and  6. 


Music   by    Gounod. 
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Dances  for  Shovuoth 

PANTOMIME  DANCE— ISRAEL  RECEIVES 

THE  TORAH 

This  mime  is  to  convey  the  idea  of  Israel's  accepting  the 
Torah  after  other  nations  had  rejected  it.  The  dance  is  to  be 
carried  out  by  a  group  of  fifteen  or  more  children — the  larger 
the  group  the  more  effective  will  be  the  presentation.  The 
entire  group  is  divided  into  three  groups,  one  of  which  is  to 
be  perceptibly  larger  than  the  others.  The  first  group  is  to 
be  the  group  of  spirits ;  the  second  group,  the  largest  and  ap- 
parently the  strongest  group,  is  to  represent  the  nations;  the 
third  group  is  to  be  Israel.  Two  solo  dancers  are  needed, 
girls  who  walk  gracefully,  to  be  the  Torah  and  the  angel  re- 
spectively.   Costumes : 

Spirits,  who  represent  spring,  are  to  be  dressed  in  light 
flowing  long  robes  of  pale  green  with  pink,  yellow  and  violet 
caps  for  suggestion  of  budding  flowers. 

Nations  are  to  be  dressed  in  bright  colors — red,  purple, 
bright  green,  orange,  combined  to  give  a  savage  effect. 

Israel  is  to  be  dressed  in  white  and  very  pale  yellow  with 
touch  of  medium  blue  for  sacks  and  caps. 

Torah  is  to  be  draped  gracefully  in  sky  blue.  The  mes- 
senger wears  pure  white. 

Divisions  of  Dance  Story: 

I.  Conveys   season  of   spring ;   dance  to   Mendelssohn's 

Spring  Song. 
II.  Entrance  of  Angel  with  Torah  from  background  to 
suggest   that   Torah   preceded   the   people    in    God's 
scheme  of  the  Universe. 
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III.  After  Torah  come  the  nations  dancing  wildly  to  wild 
music. 

IV.  The  Angel  and  Torah  try  to  attract  the  nations  who 
take  no  heed  of  them,  except  to  turn  from  Torah 
whenever  she  gets  near  them. 

V.  The  nations  dance  on  as  Israel  wanders  in  wilderness 
with  quiet,  dignified  dance,  following  a  leader. 

The  leader  discovers  the  Torah  and  leads  Israel  to 
accept  her.  Israel  accepts  the  Torah.  The  dance  ends 
with  tableau  formation  with  Torah  surrounded  by 
Israel  in  center  and  spirits  and  nations  outside  of 
Torah  circle,  but  mingling  a  little  with  Israel. 

SPRING  OR  HARVEST  DANCE 

Dance  for  group  of  eight  dancers.  For  spring  use  grass 
green  scarf  and  for  harvest  use  burnt  orange  scarf  of  about 
eight  yards  in  length.  Dancers  hold  scarfs  at  intervals  of  one 
vard  in  whichever  hand  is  towards  audience. 

1.  Coming  in  form  circle  sixteen  dal  steps. 

2.  Skip  four  steps  to  center  and  back  again ;  repeat. 

3.  Dancers  two,  four,  six  and  eight  skip  around  in  place 
eight  steps,  while  one,  three,  five  and  seven  skip  in  place ;  then 
one,  three,  five  and  seven  skip  about  in  place,  while  two,  four, 
six  and  eight  skip  in  place. 

4.  Dancers  one,  three,  five  and  seven  sway  right  and  up, 
then  left  and  up  with  hands  raised  high ;  repeat ;  while  two, 
four,  six  and  eight  skip  about  them. 

5.  Like  "four"  but  parts  reversed. 

6.  To  one  measure  of  music  bend  and  put  scarf  on  ground 
and  in  pairs  facing  same  direction  dal  step  together  around 
in  place. 

7.  Dancers  lift  up  scarf  and  skip  around  and  then  out. 
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Stereopticon  Slides 

TO  ILLUSTRATE  THE  SHOVUOTH  STORY 

A.  Series:  Ruth  and  Naomi. 

1.  The  Period  of  the  Judges,  Map. 

2.  Ruth   and  Naomi. 

3.  Bethlehem. 

4.  Ploughing. 

5.  Harvesting   Barley. 

6.  Harvesters  and   Camels  on  the  way. 

7.  Thrashing. 

8.  Judean   Peasants   on  way   to   Harvest   Field. 

9.  Ruth. 

10.  Ruth  and  Boaz  in   the  Field. 

11.  Elders  at  the  Gate. 

B.  Series:  The  Giving  of  the  Law. 

147.  The  Exodus. 

159.  An  Encampment. 

160.  Wilderness  before  Sinai. 

167.  Plain  before  Sinai. 

168.  Camp  before  Sinai. 

169.  Golden    Calf. 

170.  Slope    of    Sinai. 

171.  Moses  Destroys  the  Tablets. 

172.  Gate  of  Camp. 

173.  Hill   of   Golden   Calf. 

174.  Moses  and  the  Ten  Commandments. 

Note:  For  information  regarding  the  charge  for  borrowing 
of  slides,  refer  to  the  Department  of  Information  of  the  Bureau 
of  Jewish  Education,  114  Fifth  Avenue,  New  York  City. 
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Suggestive  Programs 

FOR  SHOVUOTH  CELEBRATIONS 

The  Function  of  the  Chairman: 

The  preliminary  steps  in  the  arrangement  of  a  festival  pro- 
gram are,  first,  the  careful  selection  of  material  in  accordance 
with  the  type  of  audience  that  is  to  attend  the  program,  and, 
second,  the  grouping  of  the  numbers  around  a  central  theme,  so 
as  to  convey  a  unified  impression. 

The  final,  resulting  impression  depends  in  large  measure 
upon  the  chairman.  It  is  his  task  to  correlate  the  material  in 
the  program,  to  give  the  audience  one  complete  idea  and  to  keep 
it  from  being  distracted  by  the  individual  numbers.  The  chair- 
man must  point  out  the  central  thought,  not  only  in  his  intro- 
ductory remarks,  but  also  when  he  introduces  each  number.  It 
is  not  sufficient  merely  to  mention  the  numbers,  for  the  audience 
might  not  of  itself  get  the  unified  impression  desired.  Nor,  on 
the  other  hand,  should  the  chairman  dilate  at  length  in  each 
case;  for  after  all  it  is  through  the  proper  presentation  of  the 
numbers  by  the  participants  in  the  program  that  the  impression 
is  created. 

In  the  suggested  programs  that  follow,  these  various  sug- 
gestions have  been  kept  in  mind.  It  is  to  be  noted,  also,  in 
connection  with  the  stereopticon  slides  that  the  most  effective 
way  for  the  lecturer  to  bring  out  in  his  talk  the  thought  de- 
sired is  not  to  explain  the  slides,  but  to  let  each  picture  illus- 
trate a  point  in  his  story.  Each  slide  as  it  is  flashed  upon  the 
screen  will  serve  to  emphasize  or  to  correct  the  picture  made 
previously  in  the  mind  of  the  listeners. 

A.  SUGGESTED  PROGRAM  FOR  JUNIORS 

Part  I. 

1.  Introductory  remarks  by  the  chairman.  Theme:  (a) 
Shovuoth  brings  us  nearer  to  the  soil;  it  portrays  the 
beautiful  picture  of  Israel's  life  on  Palestinian  soil,  the 
ancient   pilgrimages   and   the   bringing   of   first   fruits   as 
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thanksgiving  for  agricultural  prosperity;  the  Ruth  story 
brings  a  whiff  of  this  idyllic  life;  and  our  Shovuoth 
greens  and  decorations  keep  us  mindful  of  the  ancient 
agricultural  life  of  our  people;  (b)  Shovuoth  brings  us 
nearer  to  heaven — the  receiving  of  the  Torah,  the 
heavens  opening  for  the  granting  of  wishes,  and  the 
chanting  of  "Akdomos,"  expressing  our  appreciation  of 
God. 

2.  Recitation — "The   Heavens  Opened." 

3.  Song  by  choir — "Avodas   Hoikor." 

4.  Dance:      Pantomime — "Israel    Receives    the    Torah,"    or 
"The  Harvest  Dance." 

5.  Tableau — "The  Commandments,"  or  "Unter  die  Grininke 
Boimelaeh." 

Part  II. 

6.  Story  of  Ruth,  illustrated  with   stereopticon   slides. 

7.  Mass  Singing — "Groiser  Gott"  or  "Once  on  Sinai." 

8.  Play— "Ruth  the  Gleaner." 

B.  SUGGESTED  PROGRAMS  FOR  INTERMEDIATES 
Part  I. 

1.  Introductory  remarks  by  chairman.  Theme:  Shovuoth 
as  the  occasion  of  Israel's  national  confirmation,  or 
Bar  Mitzvoh.  He  received  his  physical  form  or  birth  on 
Passover:  on  Shovuoth  he  acquired  his  Soul,  which  ex- 
pressed itself  in  the  festival  pilgrimages,  and  at  present 
in  our  celebration   of  this  festival. 

2.  Recitation — "To    Fetch    the   Torah    Down." 

3.  Song  by   Choir — "Once   on  Sinai." 

4.  Dance — "The  Harvest  Dance." 

5.  Tableau   Oration — "Marchers   in   the   Sun." 

Part  II. 

6.  Address  on  either  of  the  two  phases  of  Shovuoth,  illus- 
trated with  stereopticon  slides: 

a.  Shovouth  as  agricultural  festival,  with  slides  series  A. 

b.  As  historical  festival,  with  slides  series  B. 

7.  Recitation— "Ruth"    (Thomas  Hood). 

8.  Mass   Singing— "Groiser    Gott." 

9.  Play— "In    the    Days   When   the   Temple   Stood." 
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PLAYS  FOR  SHOVUOTH 


A.  ENGLISH 

*In    the    Days    When    the    Temple    Stood,    by   Elma  E. 
Levinger  and  Edward  Davis;  edited  by  Samuel  S.  Gross- 
man.     A    Play-and-Pageant    of    Old    Israel.      Speaking 
characters:    8m.,   3f.      Singing:    7    solos,    7   groups.      For 
Juniors,  Intermediates  and  Seniors.     Plays  over  an  hour. 
Bureau  of  Jewish  Education $0.40 

*Ruth  the  Gleaner.  Adapted.  Four  acts,  2m.,  4f.;  several 
minor  characters.  For  Juniors  and  Intermediates.  Plays 
30  min.     Bureau  of  Jewish   Education 25 

Ruth.  Adapted.  Three  short  acts,  5m.,  3f. ;  several 
minor  parts.  For  Juniors  and  Intermediates.  Plays 
20  min.     Bureau  of  Jewish  Education 15 

Ruth's  Choice.  Adapted.  One  act,  2  scenes,  3f.,  lm.; 
minor  characters.  For  Juniors  and  Intermediates.  Plays 
15  min.     Bureau  of  Jewish  Education 15 

Lily  of  Israel,  by  Elma  E.  Levinger.  A  Flower-Play 
depicting  the  revived  hope  of  Israel.  One  act,  8f. ;  minor 
characters.  For  Juniors  and  Intermediates.  Very  pic- 
turesque— elaborate  costuming.  Plays  30  min.  Bureau 
of    Jewish    Education 35 

The  Slave  from  Egypt,  by  Judith  Ish-Kishor.  Allegori- 
cal representation  of  Israel  receiving  the  Torah,  after 
the  other  nations  have  rejected  it.  One  act,  8m.  For 
Juniors,  Intermediates  and  Seniors.  Plays  20  min. 
Bureau    of    Jewish    Education 15 

Ruth  of  Moab,  by  Elma  E.  Levinger.  A  Springtime  play 
of  Long  Ago.  One  act,  4  scenes,  6f.,  3m.;  minor  char- 
acters. For  Juniors,  Intermediates  and  Seniors.  Plays 
20    min.     Bureau    of   Jewish    Education 15 

Ruth  the  Moabitess,  by  Janie  Jacobson.     Three  acts,  4f., 
2m.;     minor     parts.       For    Juniors,     Intermediates     and 
Seniors.     Plays  30  min.     Bloch  Publishing  Co 15 
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The  Man  with  Empty  Hands,  by  Elma  E.  Levinger.  One 
act,  2  scenes — deals  with  the  Festival  Pilgrimage  to  Jeru- 
salem. 8m.,  3f.;  minor  characters.  For  Juniors,  Inter- 
mediates and  Seniors.  Plays  45  min.  Bureau  of  Jew- 
ish   Education    30 

The  Pageant  of  Old  Israel,  by  D.  Edward  Davis.  Oper- 
etta. One  act,  2  scenes.  Deals  with  the  Festival  Pil- 
grimage to  Jerusalem,  with  singing  and  dancing;  7  solos, 
7  groups.    For  Juniors,  Intermediates  and  Seniors.   Plays 

1    hour.     Bureau   of  Jewish   Education 35 

*Marchers  in  the  Sun,  by  S.  S.  Grossman.  Tableau-Ora- 
tion. A  series  of  five  tableaux,  dealing  with  the  "Wan- 
derings" of  the  Jew,  each  tableau  accompanied  by  an 
"oration."     Plays  30  min.     Bureau  of  Jewish  Education.      .20 

B.  YIDDISH 

Song  Tableau  Olay-Regel,  by  L.  and  I.  Konovitz.  Pic- 
tures in  pantomime-play,  8  scenes,  tableaux,  dances, 
.songs.  Depicts  the  various  phases  of  Shovuoth  Festival; 
5m.  or  f. ;  many  minor  parts.  For  Juniors  and  Interme- 
diates.    Plays  30  min.     Bureau  of  Jewish  Education...     .20 

C.  HEBREW 

Ruth  Hamo'abiah,  translation  of  Ruth  of  Moab,  by  Elma 
E.  Levinger.  For  Juniors  and  Intermediates.  Follows 
biblical  conversation.  Plays  15  min.  Bureau  of  Jewish 
Education 15 

PANTOMIMES  AND  TABLEAUX  FOR  SHOVUOTH 

Moishelach  and  Shloimelach.  Pantomime,  based  on  Yiddish 
song,  "Unter  die  Grininkeh  Boimelach,"  by  Bialik.  Can  be  ver}' 
effectively  worked  out  with  from  12  to  20  children.  Bureau  of 
Jewish    Education. 

Kinder  Kumt  der  Frihling  Ruft.  Dramatized  by  Ethel  Sil- 
berman.  Pantomime  dance,  based  on  Yiddish  song  of  the  same 
name.  Two  scenes,  from  6  to  12  characters.  Bureau  of  Jewish 
Education. 

The  Story  of  Ruth.  To  be  recited  to  slow  music.  Only  a 
reader   is    needed.      Bureau    of   Jewish    Education. 

Pictures  from  the  Book  of  Ruth.  Series  of  tableaux  in  7 
scenes,  3f.,  2m.,  minor  characters.     Bureau  of  Jewish  Education. 


*  Included    in    this    volume. 

62 


The  Ten  Commandments.  Verses  explaining  the  ten  com- 
mandments.    Bureau  of  Jewish   Education. 

The  Ten  Commandments  included  in  this  volume. 

Israel  Receives  the  Torah.  Included  in  this  volume.  Panto- 
mime conveying  the  idea  of  Israel's  acceptance  of  the  Torah, 
after  the  other  nations  had  rejected  it.  For  a  group  of  15  chil- 
dren. 

Spring  or  Harvest  Dance.  Included  in  this  volume.  For 
group  of  8  dancers. 

Two  Shovuoth  Dances  for  the  Ruth  play;  Shepherd  Dance 
and  Dance  of  Reapers.  First  dance  has  4  couples;  second  12 
children.     Bureau   of  Jewish    Education. 

Pantomime  Dance,  Spirits  of  Joy,  arranged  for  accompani- 
ment by  Mendelssohn's  Spring  Song.  Bureau  of  Jewish  Edu- 
cation. 

Dances  of  the  Seasons.     Bureau  of  Jewish  Education. 

Dos  Shaifele.  Dance  for  children  of  any  age,  based  on  the 
Yiddish  song.     Bureau  of  Jewish  Education. 

Sheave  Dance.  To  music  of  Groiser  Gott.  Bureau  of  Jewish 
Education. 

SHOVUOTH  RECITATIONS 

I.     ENGLISH 

A.  FOR  JUNIORS  AND  INTERMEDIATES 

The  Army  of  Israel  at  Foot  of  Mt.  Sinai2*.  . Lucretia  Davidson 
Hymn  for  Pentecost2  (Trans,  by  Mrs.  Lucas) .  Jehuda  Halevi 

Shabuoth2 Rabbi  James   K.   Guttheim 

Lifting  of  the  Torah4 Jessie  E.  Sampter 

Bar  Mitzvoh4 Jessie  E.  Sampter 

Copying  the  Torah4 Jessie  E.  Sampter 

For  Shabuoth4 Jessie  E.  Sampter 

To  Fetch  the  Torah  Down7     Israel  Zangwill 

Prologue  for  Shevuoth8 Elma  E.  Levinger 

Ruth's  Choice6 Anon. 

The  Commandment  of  Forgetfulness6 Anon. 

Ruth  and  Naomi8. Anon. 

The   Ten    Commandments6 Anon. 

The  Feast  of  Weeks6 Anon. 

The  Heavens  Opened7 Emily  Deitchman 

The  Law7  Abraham  Ibn  Eza 

The  Two  Sisters7 William  Tennant 


For  2,  4,  6,  7,   see   following  page. 
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B.  FOR  SENIORS 

Ruth7 Thomas  Hood 

Ruth  and  Naomi1 Wm.  O.  B.  Peabody 

Ruth1 H.    Hyman 

Ruth1 Felicia   Hemans 

The    Moabitess1 Phillips    Brooks 

Ruth  and  Naomi1 Lowell  Courier 

Sf eere1  Morris  Rosenf eld 

Covenant  of  Sinai1 Joseph  Leiser 

What  Praise  Is  on  Our  Lips1 Joseph  Leiser 

The  Heavenly  Lights7 Max  Meyerhardt 

Pentecost1 Annette  Kohn 

Moses  on  Mt.  Sinai2 Lord  Houghton 

Israel  and  His  Revelation" Matthew  Arnold 

Ruth   and   Naomi6 William   Tennant 

The   Faithful   Bride Anon. 

II.  HEBREW* 
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III.  YIDDISH* 
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SHOVUOTH  SONGS 
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1  Standard   Book  of  Jewish  Verse.     J.    Friedlander.     Dodd,   Mead  &  Co. 
a  Selections    for    Homes    and    Schools.      M.    L.    Misch.     Jewish    Publication 

3  Readings  and  Recitations.     Isabel  E.  Cohen.     Jewish  Publication  Society. 

*  Around    the    Year    in    Rhymes.      Jessie    E.    Sampter.      Bloch    Publishing 
Company. 

5  Poems  for  Young  Judeans.     Young  Judea. 

6  Copies    of    the    above    recitations    to    be    obtained    from    the    Bureau    of 
Jewish    Education. 

7  Included  in   this   "Shovuoth   Festival   Book." 

*  Copies   of  the    above   Hebrew    and   Yiddish    Recitations    may   be   obtained 
from   the  Bureau   of  Jewish    Education. 
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